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By Al Stohiman 

For long hours the big cougar had 
been patiently stalking the doe and 
her fawn, carefully controlling every 
movement to avoid detection and 
alarming his prey. It had been many 
days since he had tasted a fresh kill 
and felt the comfort of a full meal. 
This, indeed, would be a prime catch 
. . . Such a beautiful, plump fawn .. . 
just to his liking. He knew now that 
this one was his, in just a few mo- 
ments, if nothing interferred to up- 
set his plan of action. 

For several days he had been fol- 
lowing a small herd of deer, trying 
to maneuver into a favorable posi- 
tion to make his attack. There were 
several young fawns in the bunch, 
and any one would have satisfied his 
appetite. But a wise old buck was in 
charge of the group, and always on 
guard. Everytime things were going 
in his favor, the big five-pointer got 
wind of him, snorted his alarm and 
spooked them out of range. 

Today .. . his luck had changed. 
One of the does had been grazing a 
short distance from the herd, which 
was slowly moving away from her 
and the fawn. Old five-pointer was 
at the other end of the bunch and 
over a slight roll in the terrain... . 
out of sight! The wind was in his 
favor, too, as he moved in a wide 
circle sticking close to the heavy 
underbrush that grew up very close 
to where the doe was moving. The 
grazing was exceptionally good near 
the fringe of this small clearing and 
unless something spooked her, she 
was not likely to be moving out soon. 

The cougar backtracked a short 
distance, then hurried silently down 
a sandy ravine that would bring him 
out to a point closest to his quarry, 
yet furnish maximum cover. Eager- 
ness sharpened his senses and his 
nostrils tested the air constantly .. . 
now he was getting close! Tense mus- 
cles quivered as he glided noiselessly 
through the shadows and his ears 
strained for the slightest sound. Now 
he could hear them! They had not 
been alerted—the doe was still eat- 
ing, unaware of his nearness. In a 
moment he would be able to see 
them . . . see his next meal! 

Very slowly he climbed to the end 
of a fallen tree, careful not to loosen 
the rotting bark. A sudden stillness 
beyond the bushes froze him motion- 
less! Had they heard him? Surely 
the sound of his own heart pounding 
would give him away! No.. . every- 
thing was allright . . . she was still 
grazing; even closer now. 

A slight breeze whispered peace- 
fully through the pine boughs above, 
and rustled the leaves of the heavy 
brush around him .. . just right to 
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conceal any slight, unnatural sounds 
that could suggest his presence. Not 
a blue-jay in sight to scold his ar- 
rival. Even the squirrels had disap- 
peared . : . and they always had 
their noses in someone else’s busi- 
ness. Indeed, this was his lucky day! 

Ever so quietly the cougar inched 
down the fallen tree, exposing more 
of himself with each movement. Now 
he was practically in the open and 
there was the fawn . . . only twenty 
yards away .. . almost in full view! 
The cougar froze! 

His view of the doe was blocked 
by the trunk of a large pine—perfect! 
His interest was in the fawn, and it 
had not noticed him; was even mov- 
ing closer curiously poking 
around the fallen logs that lay be- 
tween them. Imperceptibly the 
cougar edged down the tree straight 
toward his prey. With nerves ting- 
ling; muscles taut as steel springs 
... . he was ready for the kill! 

Then it happened! The doe snort- 
ed a soft alarm and the fawn was 
suddenly looking squarely at him! 
From his position he could not tell 
what had alerted the deer, and was 
so intent on setting up his kill that 
he had not heard the soft steps of a 
cowboy’s horse coming over the slope 
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of the clearing. Still not knowing 
what had spooked the deer, the 
cougar realized he would have to 
move fast, and with a mighty surge 
of power leaped toward the fawn .. . 
claws throwing huge chunks of rot- 
ting bark into the ferns below. Simul- 
taneously, the first flick of movement 
from the cougar had the effect of an 
electric shock on the little fawn as 
it whirled and plunged with a ter- 
rified bleat towards its mother. The 
sound of ripping bark from the lion’s 
leap turned the doe’s attention in his 
direction as he was midway to the 
ground. In this furious explosion of 
action the fawn was taking its second 
leap over the fallen log, past its 
mother, and heading toward the 
clearing as the cougar hit the ground. 
The fleeting glimpse of the lion had 
taken enough edge off the planned 
surprise to save the little fellow’s life 
but his mother was faced with an 
instant decision to stay and fight or 
flee with the fawn and risk unknown 
danger in exposing herself to the 
cowboy who had just sighted the 
action and was quickly dismounting. 

As the cougar’s hind legs drew 
into position for his next leap, he 
was suddenly aware of the cowboy 

(Continued on Page 6) 
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(Continued from Page 5) 


on the slope! The intruder . . . who 
had alerted his prey! In this split 
second of diversion, the doe whirled 
and leaped after the fawn. The lion’s 
timing, disturbed, brought him only 
in range of the hind quarters of the 
deer and lashing out with a savage 
snarl of defeat . . . ripped deep, 
bloody furrows down her rump. As 
he hit the ground, the deer were well 
into the clearing . . apparently 
oblivious of the cowboy, who at the 
very moment was pulling a rifle from 
its scabbard. 


The cougar caught a glint of sun- 
light on the gun and knew it meant 
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only trouble for him. He had met up 
with this cowboy once before and 
taken a bullet through the loose part 
of his flank. With a defiant, blood- 
curdling scream . he whirled 
savagely and sullenly plunged into 
the thicket as the sharp crack of the 
rifle split the air and bzzzzzzt of a 
mad bullet sizzled past his ears. The 
rifle report echoed down the timber- 
ed canyons. 

Minutes later the cougar emerged 
on a high shelf of rock and cau- 
tiously surveyed the meadow below. 
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LEATHERCRAFT 


Ale A MUST FOR EVERY — 
LEATHER CRAFTSMAN 
Reduces friction—makes smooth profession- 
al cuts so easy that it will amaze you. Also 
conditions the leather, keeps it flexible, pro- 
tects it from mildew, makes it burnish darker. 
No lathercraftsman should be with out Ome- 
ga Carve-eeze. 4% ounce jar for only 50c. 
ASK FOR IT AT YOUR FAVORITE 
LEATHERCRAFT OR HOBBY STORE 


Omega Chemical Co. 


712 N. Throckmorton—Ft. Worth, Tex. 
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The cowboy was poking around in 
the ambush spot, and a herd of deer 
were bolting for higher ground to the 
north. The blood spattered doe and 
her fawn were with them. His gaze 
returned to the cowboy below, and 
his lips instinctively curled back in 
hate. But for this intruder on horse 
back, he would now be having a very 
nice meal. 

With a violent twitching of tail. . . 
the cougar turned into a heavy 
thicket farther up ‘the slope and dis- 
appeared from view. 
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AVAILABLE FOR FREE SHOWING TO 
YOUR GROUPS! 16mm _ileathercraft 
instruction films in sound and tech- 
nicolor are available at your near- 
est Tandy store for FREE showing 
to your groups. 

FILM | — Beginners Leathercraft — pre- 
pared for family groups and young age 
groups. 

FILM 2 — Art of Leather Carving — 
Shows all the details of carving and as- 
sembling a leather project. 

FILM 3 — Art of Figure Carving — Re- 
views basic carving techniques with special 
emphasis on the new art of figure carving 
and dyeing. 

Reserve one or all three films NOW. 
Call or write nearest Tandy Store. 
Listing on page 42. 

















Binder shown above was 


presented in the Leather 


Craftsman — Volume Il, 
No. 3. 


Suddenly faced with the problem 
of no more room in my binder for 
additional copies of THE LEATH- 
ER CRAFTMAN, I decided it was 
high time a new binder was made for 
the Volume III and IV issues that 
will be coming. By not overcrowding 
the binders, the rings will not be 
unduly strained and the magazines 
will have “breathing” room and be 
better preserved. 

The design chosen for this cover 
was taken, in part, from the cover 
of this issue. The original size of the 
carving was 19”x24”. The mountain 
lion on the binder cover is actual 
size, as it was carved on the maga- 
zine cover scene. However, due to 
lack of space on the binder, the set- 
ting was changed. The lion is crouch- 
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ed on a rocky ledge overlooking a 
small clearing. The forked - horn 
young deer has suddenly been alert- 
ed to a sense of danger . . . by sound 
or smell. We all hope for the happy 
ending—that the young buck will 
heed his instincts and bound to 
safety with all possible haste. 

The simplest and least expensive 
way to make your cover is to pur- 
chase a 3 ring school note book (of 
standard 814x1l paper size) from 
your local 5¢ and 10¢ or stationery 
store. An expensive, durable note- 
book is not necessary, as the carved 
leather covering adds the protection 
and withstands the abuse of con- 
stant use. 

After carving the cover; color if 
desired. Gouge the fold lines, cement 








ANOTHER ADDITION TO YOUR 


Leathennatt 
Library 


By AL STOHLMAN 


A new ring-binder cover you'll 
be proud to add to your grow- 
ing library of leathercraft 
knowledge. Preserve and pro- 


tect the valuable issues of 


YOUR magazine, The Leather 


Craftsman! 


pockets in place, and lace . . . that’s 
all there is to it! Follow the simple 
instructions shown below to cut and 
assemble. 


When completed, your binder will 
be a handsome, practical, and valu- 
able addition to your library. Use it 
to show prospective customers your 
work. By changing the lettering .. . 
it can be used as a school note-book, 
photo album, or any one of dozens of 
other practical uses. Best of all, it 
keeps all of your magazine and mine, 
.. THE LEATHER CRAFTSMAN 

. neatly and compactly together 
for handy reference and lasting years 
of life and pleasure. 


Happy Hours, 
At STOHLMAN 
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GOUGES CEMENT EDGES 
FousS 


@cur LEATHER FROM Gox. COW- 


HIDE...CARVE AND STAMP DESIGN - ® PUNCH LACING HOLES @ FOLD NOTE - 

MAKE GOUGES AND CEMENT POCKETS COMPLETELY AROUND Cov- BOOK COVERS BACK ... PUSH INTD 
- ADD IN PLACE -ABOUT 2" FROM GOUGES. ER AND LACE AS DESIRED. POCKETS. FOLD BOOK TO NORMAL 
MARK CUT POCKETS FROM LINING LEATH- MOISTEN GOUGES AND FOLD = POSITION. PUNCH HOLES IN MAG- 

ER, OR SIMILAR MATERIAL. SHARPLY WITH HAMMER. ALINES TO FIT BINDER RINGS. 
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Carving and 
Stamping the Cover 


By AL STOHLMAN 


Cut the cover (6 oz cowhide) to 
size, as described on the preceding 
page and case the leather. Make the 
Tracing Pattern from the following 
pages, and carefully trace all of the 
lines on to the damp leather. Be 
sure the Tracing is in the proper 
position so that the carving appears 
on the front of the cover. Cut the 
lines of the design with the swivel 
knife. DO NOT cut the dotted lines 

. use the Photo Pattern as your 
guide for beveling and modeling the 
dotted lines. 


Figure Carving Bevelers #896- 
#895 were used on most of the de- 
sign. #890 and #891 were used 
around deer’s antlers, ears, toes and 
eye of lion, etc. Use #902 to create 
shaggy hair effect under lion’s neck 
and flank. Short knife cuts complete 
the illusion. “Hair” is put on the 
lion by holding lined beveler #199 
in fingers and pulling over figure 
with short, irregular strokes. Fol- 
low contours of the body and gen- 
eral growth of hair— (use your 
house cat as a guide). 


Make the bushes with #910, 
pointed beveler. Strike the tool 
sharply and space the pointed im- 
pressions very closely together in an 
irregular “bushy” manner, Study the 
Photo Pattern. 


The tree foliage is made with 
Seeder #630. First, rough-bevel the 
general foliage contour masses. 
Stamp #630 in a general “leaf” 
effect as shown in the photo. Use 
#902 between seeds (leaves) of 
outer row to give added depth, and 
“raise” foliage above the background. 
Matt around them also with #895. 
Study the Photo Pattern. 


Use the cover as your color sug- 
gestion guide . . . or dye the scene 
in monotones of brown in varying 
strengths, using the Photo Pattern, 
shown here, as your guide. 

(Continued on Page 12) 
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FOR PHOTO PATTERN, 


PATTERN FOR END 

OF BOOK COVER - 

( SEE VOL. I, No.3 
AND ALTERNATE 
SUGGESTION . ) 
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To enhance the appearance of an 
otherwise plain surface . . . the geo- 
metric stamps can be used as illus- 
trated here. This is also an ideal 
form of decoration to cover blemishes 
in the grain of the leather. 

Mark and cut a border line about 
1” all around edges and bevel inside 
this line after casing leather. Scribe 
a light guide line, and follow the 
numbered instructions at right for 
using the “basket” stamp. 


AS \ 
® K2 


AS STAMPED ONE AT A TIME BEGINNING WITH “A” BORDER LINE 





GUIDE LINE 
=o 
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THE CREASE AND COMPLETE WITH A BORDER STAMP. 


NEAT WAWAON 
Nel AS WAS a\\ a ne 
\" i SO 


A\S aN vt NG ANE AN S be 
SARS AWAMOHAS 


We OC s\ WS SQxor VS 
\ AN AS \a\a) S Si 


WAY SS GRR \ Sa 


Nor Sa 
55 


“< Cc BEGIN STAMPING WITH 
POSITION No.1... ON TOPSIDE 

py “49) OF GUIDE LINE. NEXT, PLACE 
\\ STAMP ON BOTTOM SIDE OF LINE 
AND OVERLAP TOOL ENDS ABOUT 'Aé6". 


COMPLETE STAMPING BOTH SIDES OF 
THE GUIDE LINE .,, FOLLOW THE NUMBERS, 


AFTER ESTABLISHING THE DOUBLE ROW C 
ON GUIDE LINE... REMAINDER OF ROWS ARE 
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AS SHOWN. WORK FROM RIGHT TO LEFT....UN- 
LESS YoU ARE LEFT HANDED. STAMP TO TOP OF PANEL, 
TURN LEATHER TO COMPLETE BOTTOM PORTION. ADD 
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FAIRS EXHIBITING LEATHERCRAFT 


Open to State Residents 


ALABAMA, Montgomery 
South Alabama Fair 


Oct. 7-12 
ARKANSAS, Blytheville 
Northeast Arkansas Fair Sept. 17-29 
CONNECTICUT, Danbury 
Danbury State Fair Sept...28-Oct. 6 
FLORIDA, Jacksonville 
Greater Jacksonville Fair..Nov. 14-23 
GEORGIA, Macon 
Georgia State Fair 
LOUISIANA, Shreveport 
Louisiana ‘State Fair..........Oct. 19-27 
MAINE, Freyburg 
West Oxford Fair Sept. 29-Oct. 5 
MISSISSIPPI, Jackson 
Mississippi State Fair..........Oct. 7-12 
NEW JERSEY, Trenton 
New Jersey State Fair..... Sept. 22-29 
NEW MEXICO, Albuquerque 
New Mexico State Fair— 

Sept. 28-Oct. 5 
NORTH CAROLINA, Raleigh 
North Carolina State Fair..Oct. 15-19 
OHIO, Lancaster 
Fairfield County Fair ..Oct. 9-12 
OKLAHOMA, Oklahoma City-Tulsa 
State Fair of Oklahoma... Sept. 21-28 
Tulsa State Fair Sept. 28-Oct. 4 
PENNSYLVANIA, Bloomsburg 
Bloomsburg Fair Sept. 23-28 
SOUTH CAROLINA, Columbia 
South Carolina State Fair Oct. 1-26 
TENNESSEE, Nashville 


Oct. 21-26 


Tennessee State Fair... Sept. 16-21 
TEXAS, Dallas 

Texas State Fair Oct. 5-20 
VIRGINIA, Richmond 

State Fair of Virginia... Sept. 20-28 


WASHINGTON, Yakima 
Central Washington Fair Sept. 25-29 


Open to the World 


ARKANSAS, Blytheville 
Northeast Arkansas Fair. Sept. 17-22 


NORTH CAROLINA, 
Winston Salem 


Dixie Classic Fair Oct. 7-11 
TEXAS, Waco 
Heart O’ Texas Fair Oct. 6-10 
TEXAS, Dallas 
State Fair of Texas Oct. 9-25 


FLORIDA, Jacksonville 
Greater Jacksonville Fair. Nov. 14-23 


WHERE AND WHY 


By JOHN H. BANKS 


Webster’s definition of a Fair is a 
“market held at a particular time.” 
In the accompanying column I give 
you the location of the “market” and 
the “particular” time it will be held. 

A market should interest each of 
us who participates in leathercraft— 
whether we follow the craft as a 
vocation, an avocation, or as a hob- 
by. I have been an avid exhibitor for 
the past several years. I hope to pass 
on to the readers of The Leather 
Craftsman some of the knowledge 
that I have accumulated about fairs; 
and also to impress them with the 
benefits that may be derived from 
“fair exhibitions.” 

Each fair has its individual rules 
as to what articles and how many 
articles can be entered; as to who is 
eligible to enter; and as to what 
awards are to be given. I will give 
you a list of current fairs each issue. 
If you are interested in any partic- 
ular one, you should write a post 
card to that fair asking for the cata- 
logue, premium list, and entry blank. 
The large majority of fairs demand 
an entry blank to be returned at a 
date before the beginning of the fair, 
but some few accept your leather 
articles with an inventory list of 
your shipment placed inside the 
package. Almost all fairs accept pre- 
paid packages and return them after 
the exhibition, C.O.D. 

I am indeed happy to start this 
new department when two such fine 
“open fairs” are available. Two of 
the United States’ best run and 
most enthusiastic leathercraft fairs 
are the Northeast Arkansas Fair and 
The Greater Jacksonville Fair. These 
two fairs are presented by people 
who are very interested in craft 
work. Both give a large selection of 
entries that cover most of the pro- 
jects that can be made and the 
various techniques used to create 
them. Neither of these fairs require 
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an entry blank. You do need a cata- 
logue to find what can be entered 
and under what class number to 
enter it. 

I would like to relay a little in- 
formation I have gained through 
competition. Most of the fairs will 
judge your entry by originality of 
idea, originality of construction, ex- 
cellence of craft technique, and over- 
all neatness and usefulness. 

I think for the initial column we 
have covered enough on where and 
how. We will delve further into im- 
portant facts; such as insurance, 
packing, choice of entry, preserving, 
etc. at a future date. 

I think now it is time to proclaim 
the “why” of entering leathercraft 
exhibitions in a fair. Each fair awards 
first, second and third prizes. The 
awards are either ribbons, trophies, 
cash, or a combination of these men- 
tioned. The monetary value of any 
of them is usually small, but there 
are much greater values for both 
amateur and professional craftsmen. 

The American people are born 
competitive by nature, and instilled 
with a desire to excel. There is no 
better proof of your leathercraft abil- 
ity than is furnished by the various 
fairs of these United States. To at- 
tain a fulfillment of personal satis- 
faction, and at the same time obtain 
a seal of merit of excellence, ‘just 
enter your state fair and bring home 
a big blue ribbon tagged onto your 
favorite project. It will give you an 
absolute new feeling of pride, and 
confidence, and enthusiasm. 

To any craftsman who is not sure 
of his ability, or how his work might 
compare with his competitors, these 
fairs give a competent and unbiased 
decision of his work in comparison 
with the work of other craftsmen in 
his area. I think this is a healthy 


(Continued on Page 14) 
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SHOW YOUR LEATHERCRAFT 


(Continued from Page 13) 


process to follow. It is a very im- 
portant factor in all crafts to deter- 
mine whether our work is up to par 
and also whether our work is 
advancing and becoming more nearly 
perfect. 


Not only do we get the opinion of 
the judges but, if we are able to at- 
tend the fair, we get the opinion of 
the public. By standing by our ex- 
hibit and listening to the comments 
of the public passing by (and they 
do comment) we can learn facts 
about our work that no relative or 
friend would dare entrust to our tem- 
perament. 


Remember my fellow craftsmen 
that this public, no matter what we 
think of their opinion, is the con- 
sumer that we must satisfy or else 
hang up our tools. There is no place 
that the public, all walks so well 
represented, can be contacted so 
directly, so quickly, and in such 
large groups as is found at a com- 
munity fair. 

The fair exhibit affords us a large 
amount of publicity in many differ- 
ent ways. When your exhibit is 


placed on display your name is 
placed along side of it. 





FIRST PRIZE IN STATE, HONORABLE 
MENTION IN NATIONAL CONTEST 
— Edward Polensky, Dickinson, 
N. D., won first prize at Ellendale, 
N. D., fair in 1958. This saddle was 
then entered in Ford Industrial Arts 
Fair at Dearborn, Mich., where it re- 
ceived Honorable Mention award. 
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WINS SUPERIOR RATING—Dallas Allison, Aurora, Colo., and saddle he 
made which won Superior rating at Colorado Industrial Arts Fair at Fort 
Collins. Dallas was the ONLY junior high school student to win Superior. 
His saddle is entered in Natonal competiton at Detroit. 


The fairs have great attendance. 
The State Fair of Texas draws over 
one million paid spectators. One re- 
cent hobby show drew 240,000 vis- 
itors looking at nothing but crafts. It 
is easy to realize the publicity re- 
ceived when a project with your 
name and a blue ribbon is exhibited 
to be viewed by this kind of an as- 
sembly. 

Most of the fairs also carry human 
interest stories and premium winner 
lists in the leading newspapers of 
their vicinity. 

Also you soon know and are 
known by the other craftsmen of the 
state. If you don’t think so, let one 
beat you a couple of times, and see 
if you don’t remember his name. 

Many new styles and ideas are 
gained by the craftmen studying 
each others favorite projects. 

Entering fairs is almost a hobby 
within a hobby. But aside from the 
personal satisfaction and pride of 
winning awards, fairs fill another 
very important factor in our craft. A 
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factor that is imperative to our suc- 
cessful continuance in leathercraft. 


“Blue Ribbons” increase our ad- 
vertising, “Blue Ribbons” increase 
our sales, and above all “Blue Rib- 
bons” increase our selling prices. The 
blue ribbon is the seal of. excellence 
and is respected and recognized by 
all. Display a few blue ribboned pro- 
jects in your window or your shop 
and you will be amazed at the re- 
spect and the admiration that they 
bring to you. If you work “person to 
person”, nothing is a better conver- 
sation piece or a better proof of top 
quality than a blue ribbon. The 
public admires quality products, and 
expects to pay a premium price for 
their possession. I sincerely hope 
each of you may soon own a blue 
ribbon, for it is your personal badge 
of craftmanship par excellence. 


I need the readers’ views to make 
this a more personal and interesting 
department. I will be glad to answer 
any questions that I can. 





Do you think an organization of a 
“Blue Ribbon Club” would be inter- 
esting? Maybe we could get Mr. Bel- 
cher to print the names of all the 
ribbon winners in each issue. More 
advertising, more prestige, equals 





CONTEST WINNER—Fourteen-year-old Laron Thompson, Fort Wayne, Ind., 
with Champion Award and Blue Ribbon winning leathercraft items ex- 
hibited at Indiana State Fair and Allen County 4-H Fair. Laron believes that 
the more ideas, thought and personality he puts into his leatherwork, the 
more it is appreciated. He says that the greatest award comes with the 


more money. 

My mind is filled with exciting 
facets along the line of fair exhibit- 
ing. Let me hear from you about 
your ideas. Here’s to more ribbons 
and to more money! 


satisfaction of knowing that he created this prize winning work by himself. 





We're wasting time . . . let's go to my apartment and work on our 


leathercraft projects. 
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REVOLVING LEATHER PUNCHES 


® Housewives * Schools 
© Hobbyists °¢ Children 
© Leather Workers 


Makes clean, sharp holes—6 differ- 

ent sizes—in all qualities, thick- 59 
nesses of leather. Use in the home 

for punching holes in belts, shoes —_ 250 
bag straps to tighten them. Repair & hdls 
basebali gloves. The kids will use it to ae wallets, 
belts at home, in arts and craft classes. 


ed 
ubes, brass anvil. 


New German import! 

© no bruised fi o7)) Cs 

© no dropped nails 

EASY WAY TO DRIVE SMALL NAILS! 

Insert nail into nozzle, magnet grips nail. Place 
nozzle against exact spot you want nail driven, push 
Rammer-Hammer with palm — job is done! For 
hobbyists, carpenters, framing, shelving, toy- 
screens, mouldings, weatherstripping. Made of cad- 
mium plated steel and aluminum, 2 00 
intershengnette nozzles fit nails, brads, $2 
wood screws up to 4”, only..........- 


Paertn ioe 
‘OW Voth 100 PIECES 


stan for use in all 44" capacity Electric 
Drills and Motor Chuck. 

A c.oplete power tool accessory set that can handle 
almost any job of grinding, sawing, cutting-off, polish 
ing, buffing, reaming, sanding, drilling cleaning, etch 
ing. ete. KIT CONTAINS: Wire Wheel, Mounted Grind- 
ing Wheels, Rotary File, Abrasive Cartridge Rolls, Cir 
cular Saw Blade, Felt Bob and Wheels, Honing Stones, 
Jewelers Rouge, Buffing Wheels, Midget Steel Cutters, 
Bristle Brushes, Abrasive Sheets —~ sufficient Arbors 
to accommodate all the unmounted items. 98 
Over $15 value, only...........,...........--.....- $4 


36” FLEXIBLE SHAFT 
For Precision Working - Hard te Get at Places! 


Reg. $9.95—Now $495 » ate. 


This handy flexible shaft with 
complete handle increases the utility of your 
electric drill, electric motor, grinder or drill 
press. One end fits into any 4%” drill—other 
end has chuck to accept all tools and acces- 
sories with shanks up to %”. Easily at 
tached to do grinding, carving, drilling, 
sanding, polishing, buffing, slotting, en- 
raving, etching, etc., on wood, metal, 
xlass and plastic. The flexibie shaft is 
tamper-proof, sealed and designed for 
lifetime service. Can be operated at 
ents up to 6,000 R.P.M. 


Eyelet Plier with 300 Eyelets 


New EYELET PLIER does a neat-look- 
ing professional job every time . . . saves 
you big money on new articles and re- 
pairs. Works on fabric, leather, plastic. 
eardboard, paper, oilcloth. Great for: 


















: ney: and T. 

re— ils — Duffel Sage — es 
Wall . Charts and Place Cards—Campaign and 
motion Materiais—San and Bunti 
Eyelets peevers tearing of material, for re-use on = 4 
over again het pee — i for smaller 
office, handicra professional plus aac 
therapy. Compicts with 300 $1] +98 scr 
eyelets in assorted colors ba hancling 


300 EXTRA EYELETS: 75 
HARDENED STEEL 


Rasps, Shapes, Planes and Mixes 

No home, farm. garage or shop can afford 

not to have this ingenious au Sa 

Snap into the chuck of your 14" e ic drill and it's ready 

for use. Perfect for fast i: of furniture; Rasping of 

wood, plastic, fibre, as >" of . boards ai 

mixing of oils, paints or other heavy liquids. 234” in di- 
- 


ameter—13/ — wus. x terrific import 
West German WAY) .-20e-covsncccenecccoeseccosneccoscnecvocsecsosesancoose ws 














Set of 12 
CARVING KNIVES 


The sharpest. kee 00 
ground, i 
Diades we e bav —y see $2 


seen — 
split a human hair in two! 12 age os and 
can do every job of wood carv model making . linoleum 
gutting, sculpting and whittli * imaginable. Dlade 
pone @ du y Blade. ie firat irmt tiached 5 by me ae ras 
3 = y a means a brase 


neure use. Each ical 
steel biade precision hand to easily and qu 
w » 

notch Xe x a a ish. A sensational all-pur- 









J 


a Send check or money order. 
I if C.0.D. fees extra: Money-Back Guarantee. 


} 
| SCOTT-MITCHELL HOUSE, Inc. 


art. Ci, 415 $. Broadway, Yonkers, N.Y. 
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Cutting Horse Wallet Designs — 5, eu. cerrmce 
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CUTTING HORSES 


By BILL LEFTWICH 


Good cutting horses have always 
been in demand in cow country for 
the past 100 years. Cutting cattle out 
of a herd originated back in the days 
before fences when all cattle ran on 
open ranges. At round-ups the var- 
ious owners claimed their own and 
the cutting horse was used to cut 
’em out of the herd. The act of cut- 
ting cattle out of a herd was and 
still is used to cut out various head 
for one reason or another. 


A good cutting horse has natural 
“cow sense” and with training be- 
comes a very useful animal. Along 
about 1904, the Jackson-Harmon 
outfit of Brewster County, Texas was 
delivering 1000 head to Mr. Mc- 
Elroy of Midland, Texas, who had 
brought his chuck wagon and remuda 
over to receive them. Mr. McElroy 
was cutting on his favorite cutting 
horse and a certain cow kept getting 
past him and going back into the 
herd. Sam Harmon kidded him and 
told him he “could cut that cow out 
on old Bluedog (his favorite cutting 
horse) without a bridle.” McElroy 
said he would give $500 for the horse 
if he could; so Sam slipped the 
briddle off Bluedog and went after 
that cow. Bluedog wasn’t long in 
putting her in the cut on the first 
trail. Sam laughed and told him he 
didn’t have enough money to buy old 
Bluedog! This little “cutting horse” 
tale was told to me in 1955 by 
Everett “Cap” Anglin, late of Al- 
pine, Texas. 


Nowdays when a cutting contest 
is held at a rodeo or stock show, 
there are many rules that each rider 
must not violate or else points will 
be counted against him and his 
horse. 


Most cutting horses today are 
from the quarter horse ranks; but 
the ability to cut stock, shows up in 
paints, Arabians, Appaloosas, Palo- 
minos, ordinary ranch horses and 
Thouroughbred crosses. 


HOW TO MAKE CUTTING 
HORSE WALLETS 


In tooling cutting horse pictures 
on wallet backs, care must be taken 
not to cut too deep with the swivel 
knife and a light tap used when 
beveling around the figures. Practice 
tooling on some scrap calf before 
making your finished back. Four 
tools and your swivel knife will be 
all you need to make cutting horse 
designs. I use Seeder No. 631 for the 
eyes of the cows and the horses and 
again, I want to caution all leather- 
heads to use a light tap! Many times 
I’ve had belts, saddles, and wallets 
all wet at the same time and alter- 
nating from one to the other. Each 
different weight leather requires a 
separate and distinct force with the 
mallet. Knowing how hard to hit 
comes with practice and it is very 
easy to punch through tooling calf, 
so go easy. The other tools are bevel- 
ers: 203; 935; and 902. Number 203 
is used in beveling the outside lines 
of the figure and 935 is used in areas 
that are too small for 203. After all 
the beveling with 935 has been com- 
pleted, take up 902 for the smallest 
places, especially the tails and fore- 
locks. 

Cut all the lines drawn but don’t 
make the inside cuts as deep as the 
outside boundary lines of the figures. 
The background is optional. For 
variation, I sometimes leave the 
background completely out. Initials 
can be worked in above the cows and 
the figures can be made to jump out 
at you with a careful job of dying. 
The Neat Dye Pak has a complete 
range of colors that can be blended 
together for ‘any horse color you 
want. One secret of a successful dye 
job, is to use a small brush so the 
dye can be controlled at all times. It 
may take longer but it pays off in 
looks. 
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THE 
BEGINNER’S 
CORNER 





“The Old Timer’ temporarily in “Dry Dock’’ 
. the V. A. Hospital at Albuquerque .. . 
says: “This issue of The Leather Craftsman is 
fine — but wait until you see the big THIRD 
ANNIVERSARY EDITION, coming up.” 
By H. W. WALLER 

Back yonder a ways, in about ’02, 
when I was but a middle aged hom- 
bre a talented composer wrote a 
tune, “I Can’t Begin to Tell You.” 

You, the Blessed Readers of this 
department, wouldn’t believe that 
this Old Timer wrote the lyrics to 
that tune. Well I didn’t. But- if I 
COULD write such a beautiful verse 
today I would dedicate it to you, 
especially those of you who have so 
kindly written to this department 
during the past month. (This is be- 
ing written 30 days ahead of the 
publication date — the Editor IN- 
SISTS that he must have a dead-line 
— or I’m a dead DUCK.) 

So, — “I can’t begin to tell you” 
how very much I appreciate the way 
you answered our plea for help for 
a reader who requested information 
regarding a product called ‘“Lexol.” 

Last month, we had the same 
question written in to us and we just 
couldn’t find out anything for sure 
about the product. We wrote to Edi- 
tors — they tried — but they were 
no more successful than we had 
been. One reader wrote in that he 
thought that it was no longer manu- 
factured. And so it went until you 
began to come through with some en- 
couraging news. And I began to 
learn something about a product that 
I had never heard of, nor READ of, 
in my 50-some-odd (never mind 
HOW odd) years of foolin’ around 
with leather from the interior of 
Mexico to the Canadian border and 
from San Francisco to Key West, 
Florida and all points in between. 
I have worked on harness, holsters, 
hobbles and hackamores; on bill- 
folds, belts, boots and bags; on scab- 

(Continued on Page 18) 
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Cut a piece of leather (about 234” 
long and 114” wide) to the shape of 
a football. About 44” down (center) 
cut a line slanting across. 

Punch a thong slit about 54” from 
each side, and slits along the top 
and bottom of the cut line till about 
1/10” before the formerly cut slits. 
Begin lacing from side “a” to side 
“b” under which should “a a small 
amount of rubber cement to hold it 
to the cut line. Then lace from the 
top and bottom slits going straight 
down. 

Glue a barpin (with safety catch) 
on the back. 

Pin pep-ribbons to football, pin 
football to blouse or shirt. 



































BACK 
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Many issues of The Leather 
Craftsman have included tips by 
readers describing “gimmicks” that 
they have added to their projects 
in order to increase sales and add 
appeal to their handicraft. Please 
allow me to add my idea. 

Here is a picture of how I add a 
simple key holder to my hand- 
bags and wallets. The only material 
necessary is a DOT fastener. The 
male half of the fastener is installed 
in the lining before the handbag 
or wallet is assembled. The location 
and number of holders is optional 
and can be decided by the customer 
or craftsman. The female half of 
the fastener is soldered to the back 
of the key. 

That is all there is to it . . . and 
the owner has a key practically 
handed to him when he wants it. 
Women are enthused over this idea 
because they do not have to fumble 
through the handbag looking for 
the key. This detachable method 
allows the key to be used at another 
location or by another member of 
the family while the wallet or hand- 
bag is in use elsewhere. 
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To enjoy the advantage of this 
key holder in an “already made” 
project, rivet or cement a scrap piece 
of leather, like the one shown here, 
to the accessory. - 

ARTHUR TANNER, JR. 
Poughkeepsie, N. Y. 


BEGINNERS’ CORNER 


(Continued from Page 17) 
bards, saddles, sandals, and snake- 
skins but I never had used the prod- 
uct — never even HEARD of it that 
I can remember — until a reader 
wrote in to ask about it. I guess the 
manufacturers just didn’t advertise 
in the papers, many magazines or 
books on leather-craft that I have 
been reading — and I DON’T 
THINK IVE BEEN READING 
THE WRONG ones, since about (?) 
1907. 

And—I found out that LEXOL is 
made by The Lexol Corp of Cald- 
well, N.J., and is on sale at several 
supply houses who advertise in this 
magazine. 

I would like to hear from more 
of you beginners — about your prob- 
lems in leathercraft. Have a note 
from C.J.S. in Montana asking for 
the full information on cleaning 
leather. He (and you) will get it 
soon. 

Here at the Veterans’ hospital, 
Albuquerque, N.M., where I am now 
a patient, other patients are learn- 
ing leathercraft under the watchful 
eye and efficient guidance of Mrs. 
Alma Boughey, Chief of the Occu- 
pational Therapy Department. It is 
a pleasure to see how leathercraft 
helps them . . . and the many useful 
articles they are making. 





< WEVER snaRPEN 17 / 
Here at last is the ideal biade . 
craftsman’s dream come true! Genuine sap- 
phire carving biades . harder than steel 
. . Sharp as a razor. Glides through heavy 
leather like butter . . . no dragging or dulling. 
ORDER ONE NOW AND RELIEVE YOURSELF OF 
| CARVING TENSION. NO MORE BLADES TO SHARP- 
vf - GLIDE WITH EASE WITH A SAPPHIRE 


ALL SIZES SPECIAL BLADES MADE TO wer 

44” for Hackbarth swivel knives $7. 

¥2” for Standard swivel knives $7. 700 

%” Standard $6.00 4” Standard $5.00 
POE ok ——— — 

CORUNDUM M TOOLS 

| ___ P.O. Box 313 } 


Stainless Steel Sale Si Stamps 


hand filed and polished, giving 
character, making clear, sharp 
impressions. 

Complete selection. Write for fur- 
ther information. 

















When dyeing small objects, use a 
dauber or a small brush . . . but 
when dyeing large objects, as large 
as a lady’s handbag, put on a pair of 
rubber gloves. When you _ are 
through, just wash the dye off the 
gloves with cold water, dry them 
and put away for future use. Re- 
member to dust insides of gloves 
with talcum powder before putting 
them on. 

WILLIAM S. ALFORD 
Jackson, Miss. 


May I offer a couple of hints that 
may perhaps help some other leath- 
er craftsman? 

(1) To insure even dampening of 
leather, or for dampening a small 
area, I find that a spray type pump 
(such as found with Windex clean- 
er) does a fine job. 

(2) To mix dyes in proper pro- 
portions I find an eye dropper very 
useful. It helps eliminate guess work 
as well as the possibility of having 
a mess to clean up. 

BILL REDMOND 
Wichita, Kansas 


With a pair of scissors, or a knife, 
practical and inexpensive book 
markers can be made from any color 
of leather scraps. To enhance the 
appearance, a stone, or jewel can be 
glued to the top. Finish with Neat 
Lac. 

MEL YOUNG 
Redwood City, Calif. 


Remember the aluminum watch- 
band every body was wearing at the 
end of World War II? They were 
split at the end and clamped over 
your wrist so that you did not need 
a buckle. Some ingenious persons 
have covered pieces of metal like 
this with leather to use in place of 
the old-fashioned watchband with 
buckle. The leather ones look smart 
and are comfortable to wear during 
the summer. 


CAN-TYPE PENCIL HOLDER 


We wanted a pencil holder to 
match our top drawer letter holder, 
so decided to use a can. 

I used a frozen fruit juice can with 
a piece of 3-4 oz. tooling leather cut 
to fit around it (approximately 63/,” 
x 314”). On the leather, I tooled the 
same design as on the letter holder. 
Then I punched lacing holes along 
both top and bottom (634”) sides of 
the leather and laced them. Last, 
I punched lacing holes on the ends 
of the piece of leather and pulled 
them together around the can with 
a cross stitch over the seam of the 
can. 

We find this pencil holder a 
handy place for pencils as well as 
an attractive desk piece. 


HELEN HArsSCcH 
Woonsocket, S. D. 











It is sometimes necessary to skive 
the edges of leather for a neater 
finish. I devised this simple tool 
for that purpose. It gives a longer 
cutting edge than any of the X-acto 
blades, and is easier to handle than 
just razor blades alone. I first used 
it to trim the edges of a leather 
strip I was making into a “Cheyenne 
roll” for my son’s saddle. Care 
should be taken not to cut too deep- 
ly. A few tries on scrap leather will 
give the “feel” of the tool. 


The razor blade is too thin to be 
held by the handle, so I insert the 
tip of a broken blade to secure it. 


Lois TURNER 
Milburn, Nebraska 





L.59358 


Back With Pin 





I have found an excellent way to 
solve the problem of what to do 
with scraps. I make them into initial 
pins. The kids are just crazy about 
them. I use leather that is 14-inch 
thick and out of this I carve the 
initials. On the back of each I glue 
a small pin. 


Miss CAROLYN STEVENSON 
Canton, Ohio 
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STYLING.. w 


“QUARTER-HORSE” 
BAG KITS BY 


KIRKPATRICK 


ALL KITS CONTAIN: 

e Die-cut top grain cowhide 
e Pattern and instructions 

e Bag clasp, strap & lacing 


Notice — linings are not included in 
the above kits, but are available at 
75c each. A mirror is included with 


KIRKPATRICK LEATHER CO 
Box 637-L 


SEND ME 


Gainesville, Texas 














CATALOG FREE!! | 
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A Leather Shoulder Patch For Your Club 


By HOWARD C. GRAYSON 


Just about every club or organi- 
zation wants a monogram or ‘patch’ 
to wear on their jacket or shirt. If 
you have ever ordered any of the 
special made embroidered emblems, 
then you know you will have to 
pay about 90c a piece for them. 
And where the real rub comes in, 
is the fact that most companies will 
not make less than 90 to 100 of these 
emblems. 


This presents a real problem to 
most clubs who can not afford that 
many. Why not make them of leath- 
er, with your club’s design tooled 
in? With the many beautiful leather 
dyes on the market today, you can 
put as many colors as you like on 
these. (The more colors you want 
in the embroidered emblems, the 
more it costs.) 





Actual size of carved leather shoulder patch worn by members of this club. ; These leather patches would be 
Tools used: swivel knife and background +888. Letters from Craftaid fine for ANY organization, but they 
+2550. are especially nice for western or 


outdoor groups, such as Riding 
Clubs, Gun Clubs, etc. Any thin 
carving leather will do to make these 
patches. I used a 3 oz. billfold back. 


Our club, “The Tennessee Long 
Rifles”, is a muzzle-loading rifle 
group, dedicated to the firing of 
these guns, and also to the wear- 
ing of ‘buckskin’ outfits as worn by 
the early frontiersmen. These carv- 
ed leather patches sure do look sharp 
on a fringed buckskin jacket. We 
have had many compliments on 
them, and I am sure your club 
will receive them too, when the 
members are decked-out in their 
own club’s emblem, tooled in leather. 
On our particular patch, we dyed 
the background cordovan brown, and 
left the rest natural leather and 
finished with Neat-Shene. 


Making these emblems makes a 
swell club project. If you do not 
belong to an organization that could 
use these, then here’s your chance to 
make some extra money. I am sure 





Some members of the “Tennessee Long Rifles’ Club carrying their ‘‘muz- you will be able to find a group 
zle-loaders’’ and wearing frontier-style leather jackets. LEFT TO RIGHT near you that will be glad to buy 
STANDING: Johnny DeBord, Frank Dalton. SEATED LEFT TO RIGHT: Howard all the patches you care to make 


Grayson, Jim Frazer. them. 
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Make Shoulder-Patches And 
Key-Cases For Bowling Leagues 


By Ruth M. Shell 





As soon as the bowling season 
starts, each year, and the league 
teams are being formed, I go out 
and get orders for leather shoulder 
patches. 


If the team has a destinctive name 
or illustration, use it. My own de- 
sign, shown here, can be used on 
most patches, simply by adding the 
team name. 





Shoulder Patches 


I make these patches from 2 oz. 
scrap leather, trace the design on 
cased leather, swivel cut the center 
design, use an electric pencil on 
the team name and numbers. I use 
a No. 1 punch to make the holes 
so every customer can whipstitch 
the patches to the team blouses. 


Give your finished patches a good 
clean up with saddle soap and a 
coat of Neat-shene or Neat-lac. You 
now have a good money-making item 
for years to come, because new 
teams are formed every year. 


I get only 50c apiece, so long as 
the design is simple—charge more 
for a more involved design. This is 
only a suggested selling price. You 
can decide for yourself what your 
time is worth—but remember, a 
bowling league usually consists of 
40 or more people and once you get 
your design set up, you can do a 
fast job on a large order. 


. ae 
ee ae a ee 


“Ten-Pin’ Key Cases 


I make these from 2-3 oz. leather, 
using a No. 4 punch for the holes. 
Trace the initials, year, and team 
name on the cased leather. Then 
use an electric pencil or ball point 
pen to add color. Clean it good with 
saddle soap and give your finished 
case a coat of Neat-shene. 


Dampen the leather slightly on 
the flesh side at the fold line and 
fold the ends together. Insert a screw 
post. You now have a money maker 
for years to come. 


I sell these for 50c apiece in small 
orders or 35c apiece when I get the 
entire league. They were used last 
year as place cards and favors at the 
league banquet. 
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NOW!... 


A simple new craft makes 
it easy to decorate metal! | 


With a little practice, work is hard to 
distinguish from highly skilled hand en-| 
graving, yet is easy enough for children. 


An excellent companion craft to leather- 
work! Belt buckles and other leather ac- 
cessories can now be custom finished to 
individual tastes. Be the first to offer your 
customers entirely new designs, com- 
pletely handmade items! 























Basic tools, an instruction book, and 
Craftaid patterns for beautiful jewelry — 
earrings, cuff links, bracelets, and 
brooches — are now available. Others are 
coming! 


For more complete information, simply 
fill in coupon below, clip and mail to 








us. (Or write in.) 





AMERICAN HANDICRAFTS CO. 
Adv. Dept. 
P. 0. Box 1643-L 
Fort Worth 1, Texas 


‘ 

‘ 

t Please send me more information on 
‘ your new craft “Metal Stamping”. 
: 
‘ 











Name in 


Address 
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| 
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EACH A LESSON 
A NEW PAGE EACH ISSUE 
BY THE FOREMOST LEATHER 
CRAFTSMEN FEATURING 
NEW DESIGNS, NEW TOOLS 
AND NEW IDEAS Th A10 
AND ASSIST THE CRAFT IN 


. IN ITSELF 


TO BE SRE THAT YOU 
DON’T MISS A SINGLE ONE 
OF THESE LEATHER 
CRAFTSMAN DOODLE 
PAGES, WHY NOT SUBSCRIBE 
wow? SEE YOUR CRAFTOOL 


' DEALER FOR SUBSCRIPTION 


GENERAL 


The Scholar would accept this design and expect to be the center of at- 
traction on any campus. It is especially suitable for the zipper type notebook 
cover. In the small layout shown here is an example of how to layout the 
pattern on leather for a zipper notebook. Most of the better leathercraft hobby 
shops have kits for this type notebook cover. It is also suitable for the ring 
binder notebooks and these too are available in kits. 

There is a very real and important service that can be done for the student 
by a beautiful hand carved notebook cover, It will create many opportunities 
for conversation with other students, This in turn widens the field for forming 
new friendships which is very important. 

The space in the center of the design shows an example of how the project 
will look when it is assembled. This area is ideal to carve in the name of the 
school or school emblem and perhaps the student's name or initials. 

If you really want to see a glow of excitement and pride, just send that 
youngster off to school this fall with one of these hand carved notebook covers. 
Don't overlook the publicity you will receive either. Odds are you will find 
yourself taking orders for carved notebook covers from the parents of many 
of the other students. 

Craftool Co., 4921 Exposition Blvd., Los Angeles 16, Calif 


**x*x CRAFTOOL NEWS x* xx 


The CRAFT OOL\ 
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AS EASY AS WRITING YOUR NAME 
Ask your dealef to show you one TODAY. 
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BETTER LEATHER CARVING 


By Gus Bouquet 


Recently, while using one of the 
new jewel-tipped swivel knife blades 
in front of a group of leather hobby- 
ists, one of them looked askance at 
the manner in which the design was 
being cut into the well cased leath- 
er without the use of a traced pat- 
tern. He openly expressed the desire 
to be able to manipulate the swivel 
knife in such a manner. In answer 
to the remark that they were only 
basic strokes, the perplexed look on 
his face revealed that he had never 
heard of basic strokes, much less 
used them. 


The session that followed was 
quite satisfactory, and in a very 
short time the students were cut- 
ting the basic strokes with ease. 
For the benefit of those just get- 
ting started, or for those who feel 
that something is lacking in their 
carving method, the basic stroke 
technique of incising leather is out- 
lined here. 


On a piece of surplus leather that 
has been previously cased, press the 
point of the blade into the leather; 
as you turn the knife between thumb 
and second finger, pull it towards 
you. This operation is practiced 
from the top, to the left and down, 
and then from the top, to the right 
and down (fig. No. 1). 


In the beginning, there will be 
some awkwardness experienced 
which will disappear as you gain 
confidence in your ability to control 
the knife. A lot of practice is nec- 
essary, and if five minutes is spent 
before each carving session in basic 
stroke practice, you will soon find 
the stroke being performed with ease 
and surety. 


The second of the strokes is the 
“short-top S” cut. This stroke is 
accomplished by placing the tip of 
the blade into the leather and giving 
the knife a very short turn as it is 
pulled towards you, then completing 
the stroke in a full downward curve 
(fig. #2). 


To show the use of these strokes 
and why they are important, try the 
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simple petal shown (fig. #3). Com- 
bining the two strokes are all that is 
needed to form leaf petal (fig. #4). 


A variation on the second stroke, 
but a vital one, is the long “back- 
ward lazy S”. This stroke (fig. #5), 
in various positions, is one of the 
most important in leather carving. It 
is made by tipping the knife blade 
into the leather and then turning first 
in one direction, and then the oppo- 
site, as the blade is pulled down- 
wards. As the stroke is reversed at 
times, it must be practiced in both 
the left and right hand variations. 


Now, let’s look at what we have 
done, and put all the strokes to- 
gether. First, the long “backward 
lazy S” stroke is made, and then 
directly opposite, the same stroke in 
reverse (fig. #6). To these, add 
small versions of the first stroke 
which is a simple arc. The base of a 
flower is formed. Adding the first 
stroke repeatedly around the top of 
the flower at spaced intervals, forms 
one side of the petals. At the top of 
each stroke you have made, add a 
downward “short-top S” stroke (fig. 
#7). A _ half-round stroke, which 
again is the first basic cut, is placed 
at the center, and the flower is com- 
pleted (fig. #8). Variations of the 
flower center are shown in figure #9. 


Leaves, stems, shoots, and buds, 
are all cut in the same manner using 
the outlined basic strokes. In the 
basic leaf design (fig. #10), the 
strokes are merely lengthened out 
and combined with the others, but 
they are still the basic stroke. 


To cut the helix, spiral shaped 
“shoots”, and similar shapes, com- 
bine the basic strokes to form them 
until your skill allows you to make 
the cut in one twirling operation, 
which you will eventually be able to 
do (fig. #11). 


After-cuts, or decorative cuts, as 
they are sometimes referred to, are 
made by placing the knife into the 
leather as if you were going to cut 
a line away from yourself. Then, 
quickly and deftly, twirl the point 
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and pull the stroke downward, lifting 
the knife and easing the pressure at 
the bottom of the stroke (fig. #12). 
These cuts should be made very 
rapidly to get a smooth cut and sym- 
metrical curve to the line. Any after- 
cut should be in line with the con- 
tour of the leaf or petal it is placed 
upon (fig. #13). Some craftsman 
prefer to use a smaller knife blade 
for this type of cutting, but this is a 
matter of preference. 


Several years ago, when Carballoy 
(a carbide steel) was first intro- 
duced, a small wedge-shaped piece 
was soldered to a 14” swivel knife 
blade at considerable cost. It became 
almost second nature for this blade 
to be used for everything, and con- 
sequently, after-cuts, initials, fine 
line work, and all phases of the in- 
cising operation were done with the 
large knife to save cost of an 
additional blade. However, with the 
new jewel blades being offered at 
such a reasonable cost, the craftsman 
can have several sizes of blades if he 
feels it necessary. 


Remember, you are learning a 
craft that requires skill. This can be 
gained much the same as you learned 
to write; by doing it over and over 
until it becomes automatic. Spend 
just a few minutes each day with 
your swivel knife and sort of “warm 
up” with the basic strokes outlined 
here, and you will soon see a noted 
improvement in your leather work. 


See Illustrations 


on Pages 25 and 26 





LACING TIPS 


I teach my students to wax the 
lace to prevent the lacing from los- 
ing its shape or thin out from the 
constant strain of being drawn 
through the holes. 


Leathercrafters who lace most of 
their work will find the 75c invested 
in a Life-Eye needle well worth it 
and they will never use the eyelet 
type needle again. 


I lace my “Gypsies“ to make a 
complete leather shoe and because a 
dark lace on the light natural leath- 
er trims the slipper to better ad- 
vantage. By wetting the soles thor- 
oughly and the uppers lightly, I get 
a tight lace job that shapes to the 
foot perfectly. 


HERTHA LINDBLAD 
Farmingdale, N. Y. 
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TIPS 
FOR 


TEACHERS 


By E. BENSON 


Here is a puzzle you may wish to 
mimeograph for your leather stu- 
dents to work on in their spare mo- 
ments. In the maze of letters you 
may find fifty-five terms used in the 
art of leathercraft. How many can 
you find? All letters in each word 
are in a straight line from left to 
right or right to left, up or down and 
diagonally. The same letter may be 
used more than once in different 
words going in different directions. 


Here is a list of the words used in 
the puzzle and a diagram showing 
where they are located: 


antique 
awl 
beeswax 
belt 
beveler 
billfold 
buckle 
calf 
cape 
cement 
chaps 
chisel 
chrome 
creaser 
clasp 
dye 
eyelets 
glue 
goat 
gouge 
handbag 
hides 
holster 
key case 
kid 

kip 
knife 
lace 


lamb 
lanyard 
Leathercraftsman 
mallet 
morocco 
needle 
pigskin 
punch 
purse 
rivet 
rouge 
saddle 
seal 
seeder 
shader 
sheep 
skins 
snap 
soap 
sponge 
stain 
steer 
strap 
suede 
swivelcutter 
tracer 
wallet 
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HOW OLD 


By Eleanor Forman 


How old is “old enough” for chil- 
dren to start work in the medium of 
leather? Lanyards are made by six 
year olds, lacing and assembling of 
change purses and wallets is done by 
eight year olds. How about the 
“adult projects” which include leath- 
er carving? I think we have proved 
that nine years is a suitable starting 
age for leather carving. 


After five years of being presented 
with colored paper plates, confetti 
ash trays, crumbly clay candlesticks, 
and leaves pressed in plaster of paris, 
I felt that both school and camp 
were doing a mighty poor job of pre- 
senting creative crafts to my child. 


This year I embarked her on a 
properly supervised program of sew- 
ing and leathercraft. A complete out- 
fit, from shoes to headband, made by 
Faye during the period of one 
month, was the gratifying result. 


I will admit qualms before and 
during the work period. My greatest 
fear was that she would become in- 
volved “over her head” and would 
end up with a dislike for both sew- 
ing and leathercraft. 


Faye is an average girl of ten. She, 
like others of her age, is subject to 
sudden moods of giggles and sulks. 
Patience is not her virtue. When a 
complicated procedure is improperly 
explained to her she says, “I don’t 
understand”; and flatly refuses to go 
any further on the project. Fortu- 
nately, because of proper planning 
and supervision, she enjoyed every 
moment of her work, and was proud 
and happy to see the final results so 
successful. 


Proper planning included a long 
discussion as to what she wished to 
make and the drawing up of detailed 
lists of materials needed. It took sev- 
eral fun-filled shopping trips to pur- 
chase the blue felt and blue and 
white gingham material, the two pat- 
terns, the three leather kits and the 
working tools needed for all parts of 
the project. We enrolled Faye in 
the teen-age Singer sewing course 
and they completely supervised the 
making of the blue and white check- 
ed gingham blouse and petticoat and 
the blue felt skirt. 


The first part of the leather pro- 
ject was a horse applique for the felt 
skirt. The large Arabian horse in the 
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Faye Heather Forman, age 10 years. Every article of clothing and acces- 
sories, including all leatherwork, was done by Faye herself. 


centerfold of the July-August (Vol 
II, No. 5) issue of the Leather 
Craftsman made an ideal pattern. 
After tracing, cutting, beveling and 
modeling, it was pushed out at the 
haunches and belly, filled with cot- 
ton, and glued to a lining. The final 
step was to cut carefully around the 
edges. 


The Cinderella bag and Gypsies 
were made using the Craftaids of 
the Great Dane head and the Horse 
head. . . . Both were simple to cut, 
carve and lace. 


A belt craftaid of animals fit the 
headband and blended well with the 
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animal theme of the other leather 
articles. Since the figures are so 
small, Faye cut all the detail and 
beveled only the larger lines. Small 
spaces were worked down with the 
modeling tool and some were left as 
just cuts. 


Yes, Faye has done leather carv- 
ing before. She started at nine years 
old and for over a year has made 
countless Key cups, comb cases, Top 
Drawers and Tom Thumbs. Her cut- 
ting is good, her beveling a little jag- 
ged, but she smooths out her errors 
with a modeling tool. Her Double 
Cordovan lacing is excellent and she 
now laces as she watches T. V. 














Nine years old is not too young 
for leather work. Talent or artistic 
ability is not necessary, if the proper 
approach is used. Children need 
simple explanations, careful super- 
vision and, in the beginning, a help- 
ing hand over the rough spots. Too 
much should not be expected of the 
child-beginner in any art medium. 
When adults try to impose their own 
standards on the child, they make 
him feel inferior and as the child be- 
comes discouraged, the whole exper- 
ience becomes unpleasant. Perfection 
in the leather carving of a child is 
not to be sought after. The child 
should find pleasure in working with 
leather and the right to create and 
experiment with various tools and 
procedures. 


As a parent and a former teacher, 
I cannot too strongly advocate that 
children should be introduced to the 
major craft of leather work at as 
early an age as possible. I am cer- 
tain that other parents whose chil- 
dren have brought home arts and 
crafts “garbage” from school, camp, 
and scouts, will agree with me. How 
much talent can a child reveal in a 
felt pen-wiper . . . and how much 
pride in a macaroni strung necklace? 
Your children should be given a fair 
chance to prove that they can easily 
make worthwhile articles from leath- 
er. 


Unfortunately, many parents buy 
leather kits, place child and kit alone 
at a table and are disappointed when 
nothing is accomplished. Here again, 
I must remind adults that children 
need good supervision and a patient 
helping hand for trouble spots. If 
no instructor or courses are available 
in your area, there are excellent be- 
ginner’s books of illustrations. A few 
hours reading and a little practice 
will prepare a parent to aid a child 
with simple leathercraft projects. 


The new $12.95 “Modern Leather- 
craft Kit” can’t be beat for children 
or adults. It’s a terrific value and 
makes a lasting Christmas or birth- 
day gift for any child from nine 
years old up. Years of creative pleas- 
ure can be obtained with the begin- 
ners kit as the stepping stone to the 
fascinating world of leathercraft. 


THEY MAKE GENUINE 
BEEF-LEATHER TIES 
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Pictured are Mrs. Cliff Obrecht 
and Mrs. Emerson Fowers of Cas- 
cade, Montana with a display of 
leather ties. These ties were sold 
by the Cascade County CowBelles 
at the Diamond Jubilee Convention 
of the Montana Stockgrowers Assoc- 
iation last May in Miles City, 
Montana. 

The CowBelles are organized on 
local, state, and national levels. The 
purpose of the organization is the 
promotion of beef and beef products. 

This tie project was selected by 
the Cascade County group for 
leather promotion, and under the 
direction of Mrs. Fowers and Mrs. 
Obrecht over 300 of these ties were 
made in various styles and colors 





— 


and types of beef leather. Each tie 
was stamped on the back—Cascade 
County, Montana, Cow Belles— 
Genuine Beef Hide. 


All of the ties were sold, and 
favorable comments were made by 
many of the stockmen attending 
the convention from all of the 56 
counties in Montana, 16 states and 
2 provinces of Canada. 


Plans are being considered to 
make more of these ties for sale 
to the tourist trade for promotional 
purposes. 

Mrs. Joe Maurer of Eden, Mon- 
tana, is the president and active 
leader of this successful CowBelles 
unit. 





Perhaps there is a need in your 
community for a children’s class in 
leather-carving. Leather craftsmen, 
who wish to start such classes can 
make extra money by working a few 
hours a week. Following a class in 
basic instruction there will always be 
some parents who are desirous of 
private lessons for their offspring. 


Leathercraft for the youthful be- 
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ginner holds many possibilities. Par- 
ents, educators, camp - directors, 
scout-leaders, and of course, the chil- 
dren themselves, should become bet- 
ter acquainted with the exciting and 
creative medium of leather. We feed, 
clothe, and educate our children 
well, and should not forget that a 
child with a satisfying hobby in the 
arts and crafts field becomes a well- 
adjusted happy adult. 
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By Betty P. Stuart 


“A—is for the apple that hangs 

upon the tree. 

B— is for the book that’s read by 

you and me. 
. and Z—is for the zipper that 
slides so easily.” 

When I decided to put a zipper 
in the music carrying case I was 
making for Susan, I found that in- 
stallation of a zipper involved some 
degree of skill. Choosing the size of 
the case and the weight of the leath- 
er was a simple decision. . . But let 
me start at the beginning. 

Twelve-year-old Susan expressed 
what I considered an average dislike 
for piano practice sessions. My hus- 
band and I and later Susan’s 
teacher—had a few words to say 
about it. Susan stretched her four 
feet eight inches to full height, 
stamped her small foot dramatically, 
and shouted, “I want to quit the 
piano!” 

Now most children hate practice 
sessions on the piano. They are un- 
able to grasp the importance of prac- 
tice for acquiring musical skill. Al- 
_ though adept at it, they are without 
a comprehension of the value of this 
training. 

While a big round “No” formed 
on my lips, Susan stormed to her 
father who sat reading a newspaper, 
oblivious to the need for a decision. 

“Oh, Daddy, I’ve just got to do 
something. I don’t have time for 
homework, dancing, and the piano.” 
She swiped at the sudden flow of 
tears with her sleeve. “Look at that 
sheet music. It’s a mess. All over 











Z—IS FOR ZIPPER 











the house. Scattered everywhere. I 
can’t possibly keep track of it, let 
alone find the time to practice.” 

I recognized her speech for what 
it was, a last-ditch try for sympathy. 
I think it was just what I needed to 
spur me on to action. Yes, I needed 
something that would appeal strongly 
to Susan, strong enough to rekindle 
her interest in the piano. 

Later, Susan, my husband and I 
put our heads together and calmly 
discussed the problem. We came up 
with a big zero. But when the ques- 
tion was asked of Susan’s music 
teacher, she snapped: “Quit? Susan 





quit?? Ridiculous! If Susan were a 
child without some degree of skill, I 
would have said ‘Yes, quit’ long ago. 
But Susan has a feeling for music. 
She has that something it gives a 
teacher pleasure to develop. Of 
course she hates her practice ses- 
sions. Everyone does. I did, too, 
when I was a young girl. . .” 

In the face of such persuasion, it 
is surprising how flexible is the will 
of a child. “Is that right?” Susan 
questioned. 

I felt so pleased at the change that 
I wanted—like most mothers—to do 
something special. I sat down and 


GOLDEN AGE GROUP OF CHICAGOANS “THINK IN LEATHERCRAFT’” — Headed by their instructor, Miss 
Marguerite Woodward, 22 persons of over 65 years’ age meet weekly at the Beverly “Y” to work out problems 
in leathercraft. In addition to the pleasure, satisfaction and relaxation that members of this GOLDEN AGE 
group get from carving and tooling leather, they make a variety of attractive leather goods for their own use 
and gifts for friends. Although this group was organized as a leathercraft class only last October, Miss Wood- 
ward, their instructor, has been teaching the craft for the past 17 years. Shown here are: Standing, left to right: 
Harry E. Stroup, Elsie Dandliker, Phoebe Daniels, Agnes Dandliker, Martha McCurdie, Chas. Stewart; seated, left 
to right: Marguerite Woodward, Instructor; Ida Krick, Lillian Lewis, Lillian Daschman. 
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asked myself what would please her 
most, but the only thought that came 
into my head was her stinging ob- 
jection to the sight of sheet music 
scattered all over the house. 

Then I got the idea for a music 
carrying case with a zipper. 

To determine the size, I took a 
trip to the music store. The average 
size was 16 x 22 inches. I immedi- 
ately recognized that this size was 
very near that of the Tandy brief 
case kit. I decided on the spot to 
adjust the size of my case to 1544 x 
2314 inches. In so doing, I could 





use the Tandy brief case liner. It is 
light and because Susan is small for 
her age, I wanted to hold down the 
weight as much as possible. For the 
same reason I chose four ounce mav- 
erick. It is durable, too. Tooling 
steer would make good lining, but 
the Tandy liner was easily available 
and could be purchased separately 
from the kit. 

Size and weight, therefore, were 
quite simple decisions. Planning and 
installing the zipper presented a 
more interesting challenge. But by 
asking myself several questions, I 


simplified the process. 

How wide and how long should 
the gusset be? Well, the width of 
the gusset was determined by the 
width of the spine or bottom of the 
case. I decided that the spine would 
be two inches. The length of the 
gusset was determined, then, by 
totaling the measurements of the 
side, plus both ends, plus twice the 
width of the gusset. 

This may seem an odd way to 
figure, but remember the case must 
lay flat. The zipper must be attached 
two inches in from each end of the 
spine before it will lay flat when 
opened. The zipper, then, should be 
a combined measurement of: length 
—15'% inches; twice the depth—21 
inches; twice the thickness—4 inches. 
A total of 40% inches. A loss of % 
inch occurs in making rounded cor- 
ners; therefore, the zipper should be 
40 inches long. 


How do you make the gusset? 
Glue two one inch strips of tooling 
belly four inches longer than a heavy 
duty 40-inch zipper. Sew one of two 
ways: (1) With Meyer thread, ma- 
chine stitched, two rows on each 
side of the zipper. (2) Saddle stitch- 
ed, two rows on each side of the 
zipper. 

I used Meyer thread, machine 
stitched. The two pieces of tooling 
belly should be 44 inches long, thus 
extending two inches beyond the 
metal of the zipper on each end. 


How do you punch the holes? 


Continued on Page 32) 


These projects were made by members of Chicago's Golden Age group, as displayed in the Tandy Leather 
Company show window. 
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(Continued from Page 31) 


Punch the lacing holes separately in 
the gusset and in the carrying case. 
Use the type punch of your choice. 

How do you fit the zipper? The 
zipper should close at the bottom 
right front. I consider the piano de- 
sign as the front view of my case. 
After determining which end of your 
case to have as the closed end, mark 
the center of the 231% inch side of 
the leather. The spine will lay direct- 
ly on this line one inch on either side 
of the center. In addition to the two 
inch area, remember that a 4 inch 
allowance must be made on each side 
of the spine for the bend. The spine 
will actually take up 214 inches. 

Since I wanted the base round 
for the music to slide into easily 
and not curl up as it would if the 
bottom were flat, I did not gouge a 
definite bend on the spine such as 
would have been done in preparing a 
brief case or school note book. 

Next, I marked this bend plainly 
to establish the space in which to 
fit the gusset end, taking the width 
of the gusset, 2 inches, and scribing 
a line across the spine two inches 
from the lacing edge of the case and 
parallel to the edge of the case. If 
(for example of how this measurement 
is determined) you were inserting a 
3 inch gusset instead of a 2 inch 
gusset, you would scribe a line across 
the spine 3 inches from the edge. 
Such a scribed line, then, depends on 
the width of the gusset . . . or the 
length of the scribed line is the 
width of the gusset. 

How do you test the zipper? Lay 
the tip of the metal of the closed end 
of the gusset on this scribed line 
flesh side up. The rest of the zipper 
will trail off the case on to the table. 


You have two inches of zipper on the 
bag and the remaining 38 inches ex- 
tended perpendicular beyond the 
case. 

Unzip the zipper to the end. At 
the point where the gusset holes pass 
over the spine boundary and the 
lacing holes, make a 90-degree fold 
on the zipper with each gusset side 
going in opposite directions, but di- 
rectly parallel with the edges of the 
case. Now you have the flesh side 
of the gusset matched to the flesh 
side of the case, which is proper, and 
with lacing holes matched. 

How do you know if the zipper 
will function properly? At this point 
in the assembly you can determine 
whether or not you have left enough 
room for the zipper to function 
properly. If it is too crowded it will 
overlap; if it is too tight it will not 
zip up at all. Therefore, begin lacing 
about three inches from the spine 
and lace towards the center, across 
the spine and beyond the spine for 
three inches. Stop and zip up the 
zipper and check it. Does it zip 
smoothly with the case closed? Have 
you allowed enough room for the 
gusset? Is your gusset crowded? 

Usually the zipper is crowded. If 
so, it is a simple matter just to re- 
move your lace back beyond the 
spine area and adjust the holes ac- 
cordingly. For example, if you need 
more space for the gusset, drop the 
corner fold back one hole on each 
side of the spine. If your gusset is too 
tight and does not zip closed, pick 
up one more lacing on each side of 
the spine. Be careful not to draw 
your metal away from the scribed 
line. Remember, you need the two 
inches of metal between the scribed 
line and the edge of the case in 
order for it to lay flat. If you use 
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too much zipper on the turn the 
case will not lay flat. 

What do you do with the end of 
the gusset? If you use a lining, slit 
this scribed line in the lining only. 
Tuck the excess leather of the gus- 
set beyond the metal under or into 
this slit. First, of course, prepare the 
gusset by skiving the sides and ends 
of the extended two inches to a 
paper thin edge so they will tuck 
smoothly under the lining and lay 
flat when cemented. 

If you use a prepared gusset and 
the amount of leather extending 
beyond the metal is limited, tuck 
it under and fix it with permanent 
cement. A _ rivet can be placed 
through each tab to hold it securely. 
Nobby rivets can secure these short 
tabs in a brief case; also, they give 
something for the case to rest on 
when standing upright. 

How do you finish the lacing? 
Continue lacing the entire case, mak- 
ing what adjustments are needed at 
the corners. Usually the gusset will 
need “easing” in at the corners. That 
is, to secure fullness at the corners 
for smooth functioning of the zipper, 
lace through one hole in the case at 
the corner twice, but only once in 
the gusset. 

Lace around the entire case, treat- 
ing the open end of the gusset in the 
same manner as the closed end. That 
is, count the exact number of holes 
across each end of the spine that is 
to be left open for the zipper. 

Susan was more concerned about 
the design on the front and back of 
the case. The piano, the sets of keys, 
and the notes were just the right 
touch. 

You should have seen the delight- 
ed look in her eyes when -the case 
was finished. 











ne — — 


AT THE OTHER END OF THE “AGE SCALE” — From a Chicago suburb, students of 8th grade leathercraft instruc- 
tor Johnson, Elmhurst Junior High School, made these projects: Holster and Belt by Al Alffesen and Charles 
Rezzer, Scrapbook by Terry Hackett, Handbags by Richard Maslowe and Jay Krebs, Red Ribbon Wallet by Ken 
Peterson, other Wallet by David Harris, Card Case by George Vervana, man’s Belt by David Harris. Ages of stu- 
dents 12-13 years. Photo by Gene Pesek. 


32 The Leather Craftsman 


Voi. Ill, No. 6 
































JOIN YOUR GUILD 


Listed here are non-profit guilds and 
organizations composed of craftsmen 
who get together for the purpose of ad- 
vancing leathercraft. For further infor- 
mation, please write to the address 
nearest you. 


CALIFORNIA 

The Leathercraft Guild, P. O. Box 
47755 Wagner Station, Los Angeles 47, 
Calif. Meetings monthly at Plummers 
Park, 7377 Santa Monica Blvd., Los 
Angeles, on the afternoon of the 3rd 
Sunday. Visitors welcome. Refresh- 
ments served. 


ILLINOIS 


Illinois Valley Leather Guild, Irene 
Bawder, Secretary, 327 Francis Street, 
Peoria, Illinois. Meetings, third Sunday 
of each month. 


Prairie States Leather Guild, Virginia 
Barber, Sec., 4812 So. Ada St., Chicago, 
Ill. Meets second Sundays. 


IOWA 


Mississippi Valley Leathercraft Guild, 
Vince Briggs, Sec., 725 E. 15th St., 
Davenport. Meetings held the second 
Wednesday of every other month, at 
317 W. 3rd St., Davenport. 














ONE-PIECE METAL 


TYPE SLUGS 
FOR STAMPING YOUR OWN LEATHERWORK 


Everyone enjoys the personal touch—here’s just what you need to put your name 
and address ‘‘on billfolds, bags, luggage—or Christmas cards. Also suitable for block 
printing. Can be used with ink stamp pad. Has a truly handsome appearance when 


used with gold leaf. Easy to do yourself. 


Each line of type is cast in a one-piece metal slug—and all letters line up 
straight. Available in three styles—shown “actual size’ below. 


te! SF ae 
—_ 2.... 
SS MS fs) oir 


EDWARD M. LOCKWOOD 
_... Edward M. Lockwood 
EDWARD M. LOCKWOOD 


To stamp your name “‘in gold” all you do is place gold leaf on leather, place the 
metal slug on top and hit with a mallet. (your Tandy store usually stocks gold leaf 


for stamping purposes.) 


Orders for lines longer than 242 inches will not be accepted. Style #1 limited 
to 28 characters per line, style #2 limited to 28 characters per line and style #3 


limited to 23 characters per line. 


Remittance must accompany order. Sorry, no C.O.D.’s. 





Price: only 75c each, including postage. Or, 3 lines for $2.00. 





‘STAFFORD /LOWDON CO. 


PRINTING ® LITHOGRAPHING @® OFFICE EQUIPMENT 
FORT WORTH, TEXAS 


| I am enclosing $ 
| _ line-type slugs: 


>i STAFFORD-LOWDON CO., 1114 W. DAGGETT, FT. WORTH, TEX. | 


Please send me the following 





STYLE 























CuP | PLEASE | 

COUPON | PRINT 
NAME 

WAIL ADDRESS 





Vol. Ill, No. 6 


MASSACHUSETTS 
“The Leather Tappers,” Mrs. Ruth 
Shell, instructor, 825 County Road, 
Pocasset, Mass. Meets each Monday 
evening. Visitors welcome. Refresh- 
ments served. 
MAINE 

“DOWN EAST” Doodler’s Association 
...L. J. Walton, Director, East Win- 
throp, Maine. Meetings on Notice. 


MICHIGAN 
Detroit Leathercrafters, Joan L 
Schmitt, Sec., 2709 25th St., Detroit 16, 
Mich. Meets third Mondays. 
Flint Leathercraft Guild, Mrs. Edith 
Swan, Sec., 1624 Fay St., Flint 6, Mich. 
Meets second Mondays. 
Michigan Leather Artisans, Mrs. Ursula 
Du Bois, Sec., 5522 Mead, Dearborn, 
Mich. Meets second Mondays. 

MINNESOTA 
North Star Leathercrafters Club, St. 
Paul, Minn. For information, write: 
Walter G. Layman, Pres., 7132 Twelfth 
Ave., So., Minneapolis 23, Minn. 

MISSOURI 
The Pony Express Leather Guild of St. 
Joseph, Mo. Roy Schaefer, Sec., 428 
No. 23rd St. Meetings 2nd Friday eve- 
ning of each month, at 7:30 in the 
Craft Room of the Museum. 
The Heart of America Leather Guild 
meets 3rd Mondays, 8 P. M., Elks 
Lodge, 19 E. Armour Blvd., Kansas 
City, Mo. Temp. Sec: Helen Weaver, 
5401 Osage, K. C. 

NEW YORK 
Eastern Leathercrafters Guild, Miss 
Kathleen Harrold, Sec., 27 E. Main, 
LeRoy, N.Y. Meets 2nd Fridays, 8 P.M., 
at Rochester Museum of Arts & 
Science. 
Frontier Leather Art Guild, Mary 
Brady, Sec., 17 Siegfried St., Amherst, 
N. Y. Meets second Thursdays in Buf- 
falo, 
The Leather Craftsmen’s Guild of New 
York . . . For further information, in- 
terested parties may contact Mr. Harry 
E. Stroh, Chairman Membership Com- 
mittee, 356 E. 87th St., New York 28, 
N.Y.—phone ATwater 9-0309. 
Taurus Leathercraft Guild, 94 Boston 
Post Rd., Larchmont, N.Y., meets the 
first Friday of each month except July 
and August. For information telephone 
TEnnyson 4-1880 or write above ad- 
dress. 

UTAH 

Great Salt Lake Leather Guild. Or- 
ganized to serve the Rocky Mountain 
Area. Meets 8 P.M. on 2nd and 4th 
Wednesdays at 164 E. 2nd, South. For 
further information, write Roy D. 
Nulph, Chairman, 295 N.W. Temple, 
Salt Lake City 16, Utah. 


CANADA, ONTARIO 


The Canadian Society of Creative 
Leathercraft is a national association of 
local branches and individual members, 
who receive the Society’s quarterly bul- 
letin, “Canadian Leathercraft”. idee 
mation from Membership Chairman, 
Miss Winnifred Coombs, 73 Coady Ave., 
Toronto, Ont., Canada. 

Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec., 400 Charlton Ave. W. 
Hamilton. Meets second Thursdays. 
Windsor Leathercrafters, G. C. Norman, 
Sec., 1187 Tecumseh Rd., East Windsor. 
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By Bert Griffin 


If you’re near Stilwell, Oklahoma, 
you'll enjoy a visit in the leather 
shop of Val Dobbins, built (includ- 
ing a unique stove) in his own 
yard. He’ll show you a saddle really 
made from the ground up. He took 
one of his own cattle to the slaugh- 
ter house and insisted they save his 
untoched hide. He then proceeded 
to make his own rawhide and cover 
a tree from scratch. From here he 
went on to build his saddle. This 
is the first saddle he has ever made 
but it looks good and it rides well 
enough to suit Val. Good natured 
and modest, he is the first to point 
out some of the errors in his many 
month’s work and welcomes criti- 
cism as well. He dooesn’t do a bad 
job of stamping either. He has 
never been around a _ professional 
nor taken any lessons — learned 
everything from books and cata- 
logues. 


Of course for those who don’t have 
as much pioneer spirit or time as 
Val may do what Wayne Angel and 
Al Barber did with the saddle kit 
Tandy puts out. They have their 
finished trophy on display at 
Wayne’s store, The Angel Leather 
Co., in Chicago, and it looks good. 
Al, who started in leather work as 
a hobbiest just a few years ago is 
teaching classes in leather to many 
of Wayne’s happy customers. I en- 
joyed seeing this young store and 
many of the slides of fabulous leath- 
er work done by members of the 
Prairie States and Flint, Michigan 
guilds. There were beautiful color 
slides of waste baskets, purses, pic- 
tures, (Dr. and Mrs. Lewis devote 
all their efforts to pictures of dogs 
on leather and have some for sale.) 





desk sets, luggage, etc. etc. They’ll 
make any viewer want to take up 
carving. 


Incidently, this Barber family 
are all leather enthusiasts. Al’s wife, 
Virginia, is the proud winner of the 
Ken Griffin trophy this year and 
their two daughters are so inter- 
ested in fine leather work that I 
wouldn’t be surprised if they walk 
away with a future prize or two of 
their own. 


You can’t do Chicago in an even- 
ing but that’s all the time I had 
so missed so many of our good 
friends. What’s more we didn’t stop 
until we got to Flagstaff, Arizona, 
where Doc Williams has his saddle 
shop. Doc sells many of his saddles 
to the Indians who live nearby. The 
Indian man may make his selection 
from the saddles Doc has in stock 
in the basement, and it is mounted 
on a wooden saw horse to be tried 
out. The man may sit all day as 
his wife and children circle him 
and grunt, or they may leave and 
return several times to have another 
“dry-run” on the saddle. At last 
his squaw may grunt her approval 
and complete the transaction by pay- 
ing. The saddle is sold. 


Doc showed me the current popu- 
lar fad in belts in Flagstaff. The belt 
is an inch and a half wide with 
three to four inch scollops. He swears 
the customers manage to wriggle 
them through the loops of their levis. 


Working for Doc is Rueben Lo- 
mayesua who with his wife also 
run a trading post on the Navajo 
reservation. Rueben works full time 
for Doc while his wife runs the 
trading post. They both stamp. 
Rueben has made a number of 
stamping patterns which he sells 





Current popular fad in belts at Flagstaff, Arizona 
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locally to hobbiests. “The simpler, 
the better.” he says of patterns. Car- 
son Pirie Scott offered Rueben a 
nice proposition demonstrating and 
stamping belts for them but after 
a looksee at the big city, he decided 
he liked home better. 

Jim Wiley who runs the Tandy 
store in San Diego, California says 
“crafts are better than ever.” He is 
really interested in the wants of his 
customers and makes a point of re- 
membering names. A lot of the fel- 
lows from the military bases near- 
by count Jim as a friend. 

No matter where F. O. Baird is, 
he likes ideal working quarters, so 
the first thing he does in a new 
location is to get his bench ship 
shape and surrounded with photos 
of some of his more outstanding jobs, 
pieces of stamping and doodles on 
leather, as well as tools lined up and 
leather laced. (He is in Santa Bar- 
bara, Calif.) Baird showed me an 
album he has just finished. The 
cover was beautifully carved and 
lined in gold, then a front page 
of red leather with the word “Trea- 
sures” carved in leather and fili- 
greed with gold leather. Very plush. 

Well—I’ve got to be traveling— 
I’ll be coming your way soon, here’s 
hoping I see you in the near future. 


LOW PRICES 
avatiry LACING 





EXTRA-STRONG GOAT & CALF LACING 
— continuous length, full beveled, vat 
dyed, finest quality you can buy. 50 
yds. to spool, 3/32 & 1/8”. Write for 
prices 100 spools or more. 










HOW TO FIGURE AMOUNT 
OF LACING NEEDED 
Running or In-and-Out Stitch—1¥2 times 

the distance to be laced. 
Whipstitch—3-31/2 times the distance to be 
laced. 

Single Loop Stitch—6-61/2 times distance 
to be laced. 

Florentine Lacing—31/2 times distance to be 
laced. 

Cross Whip Stitch—6 times distance to be 
laced. 













TEXAS LACING COMPANY 


712 N. THROCKMORTON FORT WORTH, TEXAS 











One Lamp Base Design—Three Techniques 


By Bee Marble 


Creating lamps for our home is 
one of the most fascinating aspects 
of my favorite hobby—leathercraft. 
It is very simple to make lamps; 
anyone who can handle a pair of 
pliers and a screw driver can as- 
semble the wired portions of a lamp. 
Those who are timid about doing 
the wiring can purchase kits where 
all that is required is to slip a plug 
on the wire and clip shut the clamp. 

Although the lamps pictured all 
utilize the Chinese-type design, each 
is made in a different manner. The 
two end lamps are used as a pair, 
even though they are not “identical” 
twins! The designs on these are carv- 
ed, embossed, beveled and dyed in 
my room colors. 

When I started to make the sec- 
ond lamp I found that I did not have 
quite enough 3-4 oz. carving cowhide 
to cover the base, so I made the de- 
sign only. This was then cut out on 
the outer edge of the beveling and 
cemented to a piece of natural Lux- 
ury Lamb. Some people like this 
lamp better than the other, and the 
effect is really very nice. 

That led me to the idea shown in 
the third lamp in the middle. This is 
covered in brown chrome suede; the 
design of the trunk was cut in a 
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matching shade of goat, cemented to 
natural luxury lamb, then this was 
cut about Yth inch out from the 
brown leather to give an embossed 
look. This was cemented to the suede 
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before it was put on the lamp base. 
Although I have used leather appli- 
ques before, I like the “depth” you 
get by using this method. Perhaps I 
(Continued on Page 36) 
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should mention that the leaves were 
cut from turquoise suede, and the 
flower buds from tangerine suede. 
These colors approximate those used 
in dying the design on the carved 
leather, except you may be surprised 
to learn that copper paint was used 
for the tree trunk. The base and 
shade were sprayed with copper, 
also, as an experiment on the first 
lamp which turned out so well that 
this was repeated on the second. 


The method of construction of 
each of these lamp bases is also 
somewhat varied, so I shall give in- 
structions for all three so that you 
can choose whichever method you 
may prefer. 


The twin lamps are made on three 
inch diameter, very heavy, cardboard 
tubes. These were originally used as 
the bases for rolls of wrapping paper 
and were given me by a merchant. 
They had 114” thick wooden plugs 
in the ends with holes in the center. 
I also used these plugs. The tubes 
were 24” long, and since I wanted 
tall lamps for low end tables I did 
not shorten them. For these lamps 
I also used a flanged edge vase, a 
socket, a harp and a finial for the top. 


The cowhide base lamp has a nut 
bowl inverted as a standard for the 
tube, and a wooden salad bowl is 
likewise used on the other. They 
each require wire, a wall plug, a 
washer and a nut. 


Since the nut bowl could not 
readily be drilled through the center 
it is cemented to the base of the 
tube. This uses a 214” threaded pipe 
at the top. 


I put the vase, harp and socket on 
the top of the upper plug and secur- 
ed it at the bottom of the threaded 
pipe with the washer and nut as well 
as wired the socket before pounding 
the plug into the end of the tube. I 
drilled a hole 134” above the bottom 
of the tube for the wire and this is 
put through the hole before pound- 
ing in the lower plug. I place a small 
amount of Craftsman type cement on 
the inside of the tube just before I 
insert the plugs. 


When I use an inverted wooden 
salad bowl as a base for a tube I 
drill a 3%” hole in the center as well 
as a 4,” hole on the side near the 
bottom. With this I use a full length 
of iron pipe (it is much less costly 
to buy 3%” iron pipe and have it cut 
to the desired length and threaded 
on the ends only than it is to buy 
the threaded pipe) which is secured 
at the bottom with a washer and a 
nut. The wire goes through the hole 
at the side. 
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Lamp Base Design used by author. (Each square — 1” Sq.) 
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The larger lamp utilizes four 46 
oz. juice cans which are put to- 
gether with masking tape to make 
the long tubular effect. However, you 
may prefer to buy a length of stove- 
pipe which can be handled the same 
as the mailing tubes. 

I used an angle coupling about 4” 
above the bottom of this lamp, with 
a short piece of pipe extending to 
the outside of the can. I put some 
old nails in the bottom of the lower 
can and covered them with plaster 
of Paris so that the lamp would have 
enough weight to balance well. 
Otherwise, this lamp is constructed 
the same as the others. 

I used a layer of felt paper around 
the base before applying the leather 
so that the projections made by 
joining the cans together would be 
less conspicious. In this case, the 
leather is cemented to the completed 
lamp base, rather than before as- 
sembly, for obvious reasons. 

You may buy your shades, as de- 
sired, or you may like to make them. 
I mounted Bamboo on tag board and 
then cemented it to upper and lower 
lamp shade frames lapped and ce- 
mented the seam, then bound the 
edges with masking tape. As before 
mentioned, I sprayed the completed 
shades with copper paint. They do 
harmonize nicely with the leather 
bases. I also sprayed the wooden 
standards. 

All kinds of things can be con- 
verted into lamp bases, but these are 
good for an easy start. Once you 
have made one, you’ll want to make 
more, and can have fun designing 
your own. These are somewhat dif- 
ferent from the conventional carved 
and saddle stamped bases, which I 
have made before, and they look well 
in our living room. I hope you’ll try 
one. 





FREE!! 


Big 64 Page Leather & 
Craft Catalog!! 


Hundreds of New Items!! 


MACPHERSON BROS. 
LEATHER CO. 


Dept. L 
730 Mission St. 
SAN FRANCISCO 3, CALIF. 














MOVIE DIRECTOR JOHN FORD ACCEPTS LEATHER PICTURE — Leo Schults, 
new president of Downtown Long Beach (Calif.) Associates, presents the 
six-time Academy Award-winning director with a colored leather picture, 
3 x 2 feet in size. This picture, of John Wayne on horseback in a Union 
Officer's uniform, was made by Jerry Pickles, Tandy store manager. Vincent 
Price, Hollywood star and well known art authority, was seen after the 
presentation earnestly engaged in discussing leather art with Jerry Pickles. 
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This unusual key case is actually 
a case for a key ring loaded with 
keys. The leather case protects keys 
from wearing away your pants 
pocket. Key ring is fastened to 
strap by rivets. You use this strap 
to pull keys into the case, or lower 
them out of case for use. Strap can 
also be used to fit around your belt 
and keep keys out of pockets en- 
tirely. 

Material for the sides of the case 
should be carving cowhide .. . 
heavy enough to be stiff and to 
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take your carved design. Key strap 
should be a good, tough goatskin. 
You may have to make your own 

metal cap for the exposed strap 
end. While you’re about it, cut two 
pieces of light metal and fold over 
the top edge of each of the sides, 
eliminating the need of a Dee ring. 
This metal need be only %4” x %”. 

H. W. Hiner 

Waynesville, Mo. 
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Every Leathercraftsman Should 
SEND LEATHER 


Christmas Cards 


You make and give Christmas presents 
of leather. Why not send leather Christmas 
cards? 


They need not be expensive, nor too 
difficult to make. Use one of the designs 
shown here, or a combination of two or 
more. Cut, stamp .. . dye them if you 
like . . . on small pieces of leather. Your 
cards will be different. You will be showing 
your friends that you are a leathercrafts- 
man. 


SALES IDEAS 


Make up a few samples NOW and 
show them. Figure out your costs and offer 
to make them for others who want dis- 
tinctive cards. 


CRAFTAID FREE 


This illustration shows a full size repro- 
duction of the Christmas Card Craftaid of- 
fered to you exclusively by your magazine, 
THE LEATHER CRAFTSMAN. It is given to 
you with just ONE SUBSCRIPTION . . . for 
one or more years . . . or your renewal. 
It is not for sale. 


When you renew your subscription . . . 
or order a new one for a friend . . . be 
sure to REQUEST the Christmas Card Craft- 
aid. 

Order subscriptions direct or through 
your favorite subscription agency. Most 
Craftaid dealers are also our subscription 
agents. 


ORDER TODAY 


This offer expires November 30th, 1959. 
Get your Christmas Card Craftaid NOW 
and begin making Christmas Cards early. 


SUBSCRIPTION 
RATES 


6 issues (1 year) $2.00 in USA and Canada. 
Foreign $2.50 


Other American Countries $2.25. 


12 issues (2 years) $3.50, Foreign $4.50 
Other American Countries $4.00 
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Christmas Cartwheels 


By Evelyn L. Caldwell 


My husband is the leather craft- 
man in our family. He does beauti- 
ful figure carving, but because he is 
extremely painstaking he is also 
slower than the Spring thaw above 
timberline! So when I got the idea 
of sending out a few leather Christ- 
mas greetings to close friends two 
years ago, I knew they had better 
be simple enough in design for me 
to execute with a burning tool. 

I bought some leather cartwheels— 
“rounders,” 314 inches in diameter— 
and went to work. I did a very sim- 
ple line drawing of a mountain sky- 
line with a single star above, added 
the words “Merry Christmas,” the 
year, and our name. I repeated this 
sketch lightly in pencil on each 
rounder, freehand, and followed that 
layout with the burning pencil. 
(See cut) 





Everyone who received these leath- 
ery greetings seemed to be delight- 
ed, and last Christmas I got quite 
carried away; I made leather cards 
for everyone on our Christmas mail- 
ing list . . . 136 in all. 

When I saw how extensive a pro- 
ject I had undertaken, I realized 
that a template of some kind would 
speed things up considerably. Un- 
able to purchase the sort of thing I 
had in mind, I made my own. First, 
a simple line drawing of the Indian 
Sun Symbol for Happiness, then the 
lettering . . . this time, I used just 
the word “Christmas ’58” with our 
name around the rim. (See cut) 
Then I laid a piece of clear plastic 
over the drawing, anchored it firmly 
with masking tape, and proceded 
to punch my own template with 
an ice pick. 

The resulting pattern was heavily 
enough ridged that by laying it on 
the wet rounders and rubbing with 





a spoon in the usual way, a fairly 
clear imprint was obtained, one I 
could easily follow with my burning 
tool. 


Several people who received our 
first leather cards in 1957 had men- 
tioned that they were using them 
as coasters. To protect the rounders 
under such conditions, I coated all 
the 1958 cards with Neat-Lac. For 
the benefit of the “dudes” on our 
mailing list, I typed some little gum- 
med labels explaining the origin of 
the design and affixed them to the 
backs of the rounders. 


Our cards are certainly unique, 
and they have the added advantage 
and prestige accorded any gift or 
greeting one makes personally. For 
mailing, I use Kraft manila clasp 
envelopes, since the ordinary en- 
velope does not give sufficient pro- 
tection to the leather, particularly 
during the heavy Christmas rush. 


There is only one thing wrong 
with my idea . . . now I can’t stop! 
I’ve had dozens of letters and cards 
from all over the country saying 
“Keep ’em coming! We’re saving 
those leather cards for a set.” Of 
course, it will be nice to walk into 
the homes of friends some day and 
see my handiwork laid out on a 
table, or hanging on a wall. 


The rounders are inexpensive, 
the design may be as simple or as 
complicated as one wishes to make 
it, and the idea could be adapted 
for so many other occasions: birth 
announcements on leather, for in- 
stance, personalized birthday greet- 
ings and so on. One thing sure... 
leather cards are not dropped in 
the wastebasket with the trash after 
the holidays are over, the usual 
fate of even the most expensive 
“bought” cards. 
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PANTOGRAPH _ $2.50 postpaid 


Order from 


CONNELL-HORAN, Inc. 


509 Commerce Fort Worth, Texas 











Here's an Offer You'll 
Want to Accept... 


. « » A FREE 
SAMPLE COPY 


“TAM’’ 


(The Archers’ 
Magazine) is 
yours for the 
asking . . . just fill-in and mail attached 
form below . . . a copy of the next 
available issue will be sent you so that 
you may get acquainted with the many 
fine features of “TAM.” 


Its content has an appeal for ALL Arch- 
ers, no matter what their particular in- 
terest in this fine Sport, Craft or Hobby 
may be. We want you to see-for-your- 
self, and then, we are sure, you will 
want to subscribe . . . 12 interest- 
packed issues per year for only $2.50 
($3.00 foreign). 


Mail this form now, for your Sample 
Copy of TAM"; or, if you want to 
start your subscription with the current 
issue, enclose the form with your check 
or Money Order. 





FILL IN— TEAR OFF AND MAIL TODAY 


FOR FREE SAMPLE COPY 


Date 


THE ARCHER'S PUBLISHING COMPANY 
P.O. Box 832, Norristown, Penna. 


() Please send me a FREE copy of “TAM''— 
The Archers’ Magazine. 


[] Enclosed find check or M. O. for $2.50 
($3.00 foreign) . . . please start my yeor's 
subscription with the next issue. 


NAME: 
ADDRESS: 
CITY: ZONE: STATE: 


(Sorry! No billed subscriptions accepted) 
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HOW TO SELL YOUR 


HAND-CRAFTED LEATHER 





(EDITOR’S NOTE: Bert Fisch 
has covered his typewriter, dic- 
taphone and tape recorder to 
take a rest and enjoy a change 
of scenery. In his place, Jim 
DeShong brings to you who are 
interested in selling your hand- 
crafted leather articles a fresh 
approach to the problem .. . 
and a proven method of making 
profitable sales. 

Incidentally, Jim’s regular job 
is editing a magazine for spec- 
ialty salesmen.) 











By Jim DeShong 


Good Showmanship draws out 
pocketbooks, and Opens them up for 
you. Perhaps nine out of ten peo- 
ple breaking into the selling field 
react to the term Showmanship by 
saying, “Oh, I’m just trying to be 
a Salesman. I’m not an actor.” But 
when you come to check up on Suc- 
cess in selling in the Leathercraft 
field, you will find that the success- 
ful salespeople have no small amount 
of ability to “stage an act”. They 
may not realize it, but they have 
considerable showmanship about 
them. 


Trouble with this term showman- 
ship is that, to many, it smacks of 
the “medicine man,” the old street 
corner pitchman. This is _ unfort- 
unate, for some of the oldtime pitch- 
men knew a startling amount about 
one of your most pressing problems 
in selling leathercraft items that you 
make. They knew how to really 
catch and hold attention, and how 
to get favorable action. 


Now, I am not suggesting that 
you train yourself as a “pitchman”’. 
But let’s see what they have that 
YOU can use. For they had to be 
good showmen to ply their craft. 
And they had learned what you are 
being encouraged to know, that one 
has to... 

PLAY UPON THE EMOTIONS 


The pitchmen had no more claim 
upon the public interest than you 
have, if as much. They had to make 
people stand still, forget all else, 
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and respond to suggestions. And that 
fits your PROBLEM just about as 
closely as your skin fits you. 

They knew the power of Curiosity, 
and they worked it to a fare you 
well. They set about doing ordinary 
things in unusual ways. That is the 
basis of showmanship. 

Life tends to get dull, stodgy, and 
routine. We seek change. And so 
whatever lifts us out of the rut, and 
gives us something new to watch 
and think about, really catches hold 
of us. 

One other thing the pitchman 
knew. He would be successful ONLY 
as he played upon Human Nature— 
and pretty much in the raw. 

He knew that Curiosity will out 
run Courtesy. Fear will outpull Rea- 
son. And Vanity will turn us away 
from Gentility in nothing flat. Also, 
Cupidity, plus Fear, or Vanity, pulls 
out and opens up pocketbooks. He 
learned the hard way .. . that to 
Win, you have to play on the Emot- 
ions. And these are some of the 
techniques of Showmanship put to 
work . . . selling your leather wares. 

The opportunities are limited only 
by the cleverness of the Salespeople 
who think them out, and put them 
to work. Haven’t you picked up any 
stage business from your favorite 
actor, or actress? Maybe from now 
on you will watch them more care- 
fully, and try to pick up the meth- 
ods by which they stage incidents 
so that the idea involved is sure 
to get your leather item over to the 
prospective customer. 

But let’s take a leather item be- 
ing sold. Perhaps it is a purse for 
young people, a wallet, or a pocket 
secretary—the price being about 
$10.00. And you have come to the 
point where price must be disclosed. 


You can get this price across to 
the Prospect in one of several ways. 
You can blurt it out; and then 
draw back to see how much damage 
it has done to your presentation. 

But the more dramatic approach 
would be to hestitate, while you 
reached very deliberately into a con- 
venient pocket. And as you drew out 
your closed hand, begin to say, “But 
the cost to you is only (and you 
turn your hand over, and deposit 
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three pennies on the table before 
you) about three cents a day.” 

Drive your ideas home with some- 
thing positive, something more vivid 
than just the bare words alone. 

One of the greatest aids to “trad- 
ing up” quality, is to whip out a 
piece of velvet to lay your leather 
item on when you are showing it to 
the Prospect. This device is fre- 
quently used in staging sales and is 
very dramatic in showing the value 
YOU place on the leather item which 
you are Selling; and tends to build 
much greater respect for it on the 
part of the Prospect. 

Care and concern for your leath- 
er product, as you demonstrate it, 
is excellent showmanship. And just 
as the actor rehearses his part, so 
must you. Your words and actions 
must be smooth, easy, and exactly 
timed. The craftman always gets 
Attention. His practiced skill makes 
us a little envious, and we watch 
him quite willingly. 

So be sure that your demonstra- 
tion is a finished performance. Tim- 
ing, where the action is fitted to the 
words, is very important. It is, even 
in the speaking of your words. Listen 
to a good comedian. Watch his 
pauses. See how skillfully he allows 
time for interest to build up to the 
right point before he delivers the 
punch line. 

If you Sell your leather products, 
you will have to demonstrate them. 
So make that demonstration an act. 
Make it real enough so that your 
Prospect lives the thoughts you are 
trying to convey. 

You may not want to be a pitch- 
man, but bear in mind that... 

SHOWMANSHIP SELLS!!! 








FOOTNOTE 

He who works with his hands is a 
laborer. 

He who works with his hands and 
head is a craftsman. 

He who works with his hands, 
head and heart is an artist. 

He who works with his hands, 
head, heart and feet is a sales- 
man. 
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A. G. BELCHER 


One of the reasons why a publi- 
cation must have an editor is to 
centralize responsibility for every- 
thing that is printed. When a mis- 
take happens, the editor accepts his 
responsibility. 

This is the case of the bow tie 
of carved leather, worn by the editor 
at the 5th International Assembly 
and pictured in Volume III, No. 5. 

Mr. Thompson, credited with this 
idea, says that while he has made 
items like this, the one pictured 
was not his idea. Then subscriber 
Mrs. Vernon Shafer of Martinsville, 
Indiana, wrote to ask why she was 
not credited with this idea, which 
she submitted six months earlier. 

On the subject of leather ties, 
you may have seen the picture of 
one that was by Mr. Tilley of South 
Australia, a cravat of snakeskin, 
shown in our Vol. III, No. 5. Cut- 
ting patterns for making a cravat 
of leather were furnished members 
of The Leather Craftsmen’s Guild 
of New York in their members’ 
bulletin. Take your choice. If it’s 
made of leather, we’re for it. 


Dear Editor: 

I am in trouble again. You have 
been such a help in the past that 
I am coming back again. 

I have an expensive long white 
coat. It is in good shape; even the 
lining is perfect, but in places the 
glaze is worn off. Our local dry 





FROM THE 


cleaner could do nothing for me. 
Now I want to know if there is any- 
thing I can do to put a white cover- 
ing on those worn spots. I cleaned 
it with saddle soap, doing a spot at 
a time. 

VIOLET GEIGER 

Atascadero, Calif 


Can any of our readers help Mrs. 
Geiger? The obvious answer is for 
her to take the coat back to the 
store where she bought it and have 
it returned to the manufacturer and, 
perhaps eventually, to the tanner. 
We gave her a guess, without know- 
ing the kind of leather or nature of 
the worn spots: whether just the 
glaze was worn or they were deep 
abrasions. 


MORE ABOUT BETTER BAG CLASPS 


All craftsmen who can stamp de- 
signs on leather with Craftools or 
other saddle stamps will find it just 
as easy to engrave silver, aluminum, 
brass or other metals. 

The secret is in the new method 
which uses stamps like Craftools for 
engraving (stamping) metal. With 
a starter set of these stamps you 
make your own hardware for bags, 
belts or other leather articles. In- 
struction books and craftaids are 
also available. 

For more information, answer the 
American Handicrafts ad which ap- 
pears in this issue. You might also 
inquire of your Craftool dealer. 


Mr. Thomas Christian Quayle of 
Veneta, Oregon, comments: “The 
Leather carving by Mr. H. New- 
combe of England, “The Fight At 
The OK Corral’, depicting Wyatt 
Earp and brothers enforcing the 
Town law .. . is beautifully done. 

“Actually, the REAL American 
way of life is about the essence of 
‘Why was Wyatt Earp.’ The ancient 
and honorable office which he repre- 
sented (existed) solely to free and 
benefit the American people and 
insure them their law and govern- 
ment in peace and order.” 
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BOOK REVIEWED 


Doodle Page of the Month, pub- 
lished each month by Craftool Co., 
Los Angeles, distributed by Craf- 
tool dealers, at a minimum cost. 


This Doodle Page is in addition to 
the one that appears in each issue 
of The Leather Craftsman. See your 
Craftool dealer and get on his list. 


Doodle pages have shown leather 
art by many prominent leather art- 
ists. While the majority of this art 
is the traditional Western type, there 
is some art representative of other 
trends. 


Doodle Digest is a collection of 40 
of the best of former issues of this 
series. The pages are enclosed in 
an envelope, together with a Craft- 
aid template. Cost is $2.95. Dis- 
tributed by Craftool dealers in the 
U.S.A. and Canada. 


For years, Craftool Co., has been 
publishing realistic books and pat- 
terns for the craftsman. The step- 
by-step method of instruction is 
demonstrated in most of their publi- 
cations. Originated by Ken Griffin, 
this method has been of great help 
in introducing the craft to new- 
comers—is used by teachers and self- 
taught craftsman with equal enthus- 
iasm. 

Incidentally, you should own a 
copy of Ken Griffin’s book, The Art 
of Leather Carving, published by 
Craftool Co., at $2.50 a copy. Here 
you will be able to see the step- 
by-step method as Ken originally 
conceived it and enjoy an “ency- 
clopedia” of Ken’s clean cut designs. 


A larger book by Ken Griffin, 
showing more of his patterns and 
designs, is Ken Griffin’s Scrap Book, 
$3.50. Both of Ken’s books ‘are pub- 
lished by Craftool Co., and avail- 
able at Craftool dealers. 


Al Stohlman, whose art is shown 
in the majority of the Doodle Pages 
of the past, originated another inno- 
vation in leather art . . . the 3 brush 
method of dyeing leather. See this 
method featured in How To Carve 
Leather, $5.00, published by Craf- 
tool Company. 


Another innovation by Stohlman 
is contained in his Figure Carving, 
$2.00 (Craftool Co.) It is Al Stohl- 
man’s simplified method of instruc- 
tion in carving figures. 


The foregoing notes are out of 
date for old timers in this craft, 
but are set down -here for the in- 
formation of beginners, and to 
remind teachers of help available. 
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@ SAVE MONEY 


SAVE TIME 


Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


94 STORES TO SERVE YOU 


Lae ALABAMA 
Birmingham, 1400 Second Ave., No. 


i FA 4-7405 
Mobile, 560 Dauphin Street..............HEmlock 2-2107 
ARIZONA 
Phoenix, 1006 No. Central... AL 3-6382 
Tucson, 1025 E. 6th Stoo ne ..MAin 2-159! 


ARKANSAS 
Fort Smith, 519 Towson Ave. 
Little Rock, 922 Ma@iM......ccccccccccseecseeee 


SUnset 2-6366 
FRanklin 4-3939 


CAL! 
Lf AM 4-2390 
Inglewood, 2429 W. Manchester 
Long Beach, 127 W, 7th St.... 
Los Angeles, 2514 W. 7th St... 
Oakland, 2773 Telegraph Ave... 
Rosemead, 9011 E. Valley Blvd. 





' E2 
‘ATiantic 8 ee 
Sacramento, 1313 Jay St. Gi 1-1167 


San Bernardino, 102 N. F St... cones 47-3556 






San Diego, 936 2nd Ave. BE 9-3789 
San Francisco, 1110 Mission St... HE 1-0934 
COLORADO | 
Denver, 1535 Broadway................. MAin 3-8796 
Pueblo, 521 N. Santa Fe........................LIncoln 2-1472 
CONNECTICUT 
Hartford, 290 Main Street.............. JAckson 2-8514 
DELAWARE 
Wilmington, 10 W. 4th Steen OL 5-5250 
DISTRICT OF COLUMBIA 

Washington, D anal 1741 Coaneetieet 
Ave., Ne Wenn. sesseueeenmmeNOrth 7-8737 
FLORIDA 
Jacksonville, 609 Laura S 3 
Miami, 278 W. Flagler. FR 4-1002 
 " f | > SS 2-7666 
GEOR 
Atlanta, 240 Spring St., N. W. JAckson 3-3202 
HAWAII 
Honolulu, 846 S. Beretamia..........ccccccceccesseseene 50-1568 
IDAHO 
Boise, 727 Main Street 4-383) 
ILLINOIS 
Chicago, 182 No. Wabash.............................DE 2-4022 
Springfield, 302 E. Adams Sta... LA 3-1123 


INDIANA 
Fort Wayne, !017 South Harrison....EAstbrook 9946 
Indianapolis, 106 S. Pennsylvania.....MElrose 2-1292 


IOWA 
a. A” | Se 
Des Moines, 606 Mulberry St.............. ATlantic . 7450 
KANSAS 
Wichita, 306 North Main... AM 7-9732 
KENTUCKY 
Louisville, 214 South 3rdh.....cccceneeeee TU 3-2282 
LOUISIANA 
New Orleans, !14 Chartres... sesseesseeeMA-1339 
Shreveport, 406 Spring St.... slshienipinctsscieis 
MARYLAND | 
Baltimore, 3/1 .- Eutew St q..........0. LExington 9-4558 
SSACHUSETTS 
Boston, 749 Boylston cesvssarteesersen hE 6-3663 
Mi CHIGAN 
Detroit, 4823 Woodward Ave... TE 1-6652 
Grand Rapids, 223 South 
eee cessusereene eee Lendale 6-8712 
MINNESOTA 
Duluth, 23 No. Lake Ave ..RAndolph Ly 4 
Minneapolis, 1105 Nicollet Ave... FE 8 
St. Peul, 19! E. 8th St.. ..CApitol ‘. qT 
MISSISSIPPI 
Jackson, 113 S. — St. : FL 3-0917 
MISSOURI 
Kansas City, 1219 Grand Ave..... VI 2-4792 






St. Louis, 1710 Olive St 


Springfield, 301 East Walnut.......................UN 5-2800 
MONTANA 
Missoula, 624 So. Higgins. LI 9-1533 
NEBRASKA 
Ornaha, 1814 St. Mary Ave... ...cccccccccccsssesssee: JA-5747 
NEW JERSEY 
Newark, 137 Washington St................ Mitchell 2-8442 
NEW MEXICO 
Albuquerque, 416 2nd St., S. W..............CH 3-0383 
NEW YORK 


Albany, 14 Central Ave. ceeeAL 4-8998 
Buffalo, 995 Main St... EL-2538 
Jamaica, L.l., 146-17 Archer “Ave. OLympia 7-!9/1 

New York City, 33-35 East I4th St. 
ORegon 5-7610 
HAmilton 6-6246 
WH 8-5892 


Rochester, 40 South Avenue.......... 
White Plains, 94 E, Post Road 
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FREE 


the 1959-1960 


SILVER SPUR 
CATALOG 


Riding Equipment 


Western Wear 
Saddles 
Harness 


SEND FOR YOUR 
FREE COPY TODAY! 








Box 1785 -LC 59 
FORT WORTH 1, TEXAS 





Classified Ads 











DISCONTINUED 


Classified advertising is discontinued with this 
issue. Beginning with Volume IV, No. 1, only 
space advertising of | minimum size and larger 
will be printed in “The Leather Craftsman.” 
Reason: We believe we can better serve our 
readers with more “how-to” material in the 
space now occupied by small space and classi- 
fied ads. 








AGENTS WANTED 





FREE SAMPLE! Beautiful Feather Pictures. 
Send 14c stamps mailing. Sylviale, APARTADO 
9036, Mexico 1, D.F. 








BUSINESS OPPORTUNITIES 





NATURAL Molding Rubber; extra thick, Free 
sample. W. Wooley, 1016-LC Donald, Peoria, Ill. 





EASY handwork makes fast-selling useful ar- 
ticles. Sample free. Sunmade Company, Brock- 
ton 64, Mass. 





MERRY-GO-ROUND HORSES, all sizes, beauti- 
ful for homes, store display, gardens. J. W. 
Landi & Co., 323 Sanford, Upper Darby, Pa. 





INSTRUCTIONS 





FREE first page INSTRUCTIONS EMBOSSING 
leather. Complete set $1.00. YOUNGERS, Le- 
Claire, Iowa. 





LEATHERCRAFT 








NORTH ene 
Charlotte, 228 N. College.... 
OHIO 
Cincinnati, 91) Main Sto... cecccccceeseeesnees 
Cleveland, 1278 Ontario St.. 
Columbus, 140 E. Gay St 


...FRanklin 5-2326 


MA 1-3093 






OKLAH 
Oklahoma City, 120 W. Grand......... CEntral 2-9453 


Tulsa, 1517 So. Harvard..n......cccccccsecsessecseeees WE 6-3117 
OREGON 
Portland, 1227 SW Fifth Ave... CA 7-7252 
PENNSYLVANIA 







eetadeiphie, 1204 Walnut... 
Pittsburgh, 314 Boulevard of 
Scranton, 305 N. Washington St.... Diamond 2-669! 


RHODE ISLAND 





Providence, 466 Westminster.....................GA 1-2825 
SOUTH DAKOTA 

Rapid City, 518 Main St................... Fillmore 3-0105 
TENNESSEE 

Knoxville, 1205 N. Central Sto... 2-5062 

Memphis, 272 Madison. ...........-ce-ccsecssssesees JA 7-3457 

Nashville, 209 a PEER: CHapel 2-6672 


Amarillo, + Yo ole wand Seabees DRake 6-956! 
Austin, 413 W. 6th St GR 6-3043 
Beaumont, 835 | one ili iknteisaptainensennbanaan TE 5-5206 
















Corpus Christi, 915 sane St TUlip 4-1070 
Dallas, - S. Austin St............ Iverside 7-097! 
El Paso, ti! E. Overland........... KE 2-5: 

Fort We , 300 Throckmorton St................ ED 2-6383 
Houston, 1304 Dallas St.............. CA 7-9666 
Lubbock, 1218 Avenue Hon... ..cccccseesecnee PO 3-380! 
Odessa, 1522 E. or. sieausiiapealie FE 7-2722 
San Antonio, 306 E. ce CA 4-822! 
Waco, !016 ‘Austin hen Sa PL 2-7739 
Salt Lake City, 164 E. aor St. So.........Elgin 5-8239 


VIRGINIA 
Norfolk, 110 W. York St. MA 2-8484 
Richmond, 613 North Lombardy -. "Elgin 3-0023 





WASHINGTON 
Seattle, 2024 Third Aven... MAin 4-5433 
Spokane, 928 W. Riverside... MAdison 4-8015 
Tacoma, 75! St. Helen's Ave......... BRoadway 2-1807 
WEST VIRGINIA 
Charleston, 922 Kanawha Blvd., E............D1 6-008! 


WISCONSIN 
Green Bay, 306 W. Walnut St.. 
Milwaukee, 2210 N. 3rd St. 
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.. Emlock 7-5287 
LOcust 2-3240 








FREE “Do-It-Yourself” Leathercraft Ca 
} nd Leather Co., Box 791-A30, Fort Wo: 
‘exas. 





FREE Catalog on leathercraft kits to: Leather- 
crafters, dealers, jobbers, teachers or quantity 
buyers. Kirkpatrick Leather Co., Box 637—All, 
Gainesville, Texas. 





FREE Leathercraft Catalog, Quality kits, Leath- 
ers. Tools. Handicrafters, Dept T, P. O. Box 
427, Montrose, California. 





STYLECRAFT Sure Fire hits. “Pre-traced” 


able. 
funded first order. Apach 
2804 E. Washington St., Phoenix, Arizona. 





ASSEMBLE BEAUTIFUL LAMPS! Kits made 
to order. Style and price folder FREE. Bee 
Marble, Fenwick, Mich. 


LEATHERCRAFT, Mosaics, Enameling, Shell- 
craft, Beadcraft, Art Materials, Floralcraft, 22 
other crafts. Free catalog. Kit Kraft, BJ99, Stu- 
dio City, Calif. 








SKIL-CRAFTS—World’s finest and largest selec- 
tion of Leathercraft, Hobby Crafts, Art & Craft 
Supplies. Order from one source and Save 
Money! Free billfold or leathercraft kit with 
first purchase. Send 25¢ latest catalog. Skil- 
Crafts, Box 167, Joplin, Mo. 





MUSIC INSTRUCTION 





SONGPOEMS and lyrics wanted. Mail to: Tin- 
ne Alley, Inc., 165@ Broadway, New York, 19, 








OF INTEREST TO WOMEN 





$CASH, making Fibro Flowers. Spare _ time. 
Free Discount Catalog. Flocraft, Farrell, Pa. 
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EXECUTIVE 
PORTFOLIO 
KIT 


95 


KIT 
3 FOR $13.35 


Trim, compact, modern and functional. This 


portfolio holds 500 sheets of 8%” x 11” 







paper; or 100 legal size manuscripts. Cut from quality natural 
color tooling kip, completed size; 154%,” x 10%”. Includes 
photocarve pattern and assembly instructions. Heavy duty 


14” zipper machine stitched to leather for you. 


$5.00 O 


THIS COUPON 
6 PLASTIC SHEET PROTECTORS 


+ most used page 
rve and protec «. Perfect for photo 


heet protector i “e 
ae etc. 812” * 11”, punche 
g binders. 

E FREE 
A 90¢ VALU 
WITH THIS COUPON 





$ with 


Prese 
plasti 
album 
for 3 rin 


COUPON MUST ‘ 
ACCOMPANY YOU 
ORDER — OFFER 


EXPIRES Oct. 15, 1959 








The manager of your favorite Tandy store has the follow- 
ing FREE teaching aids available for your group. Call 


or write him for complete details. 


16mm sound and color movies. Prac- 
tical, instructions on how to do 
leatherwork. Select from five different 


movies. 


ALSO 


TEACHING AIDS 
DEMONSTRATIONS & SPECIAL 
PROGRAMS 


Your Tandy manager will be happy to present a “leather 
program" to your class or group. Students enjoy the story 
of the “Romance of Leather”. Arrangements can also be 
made for “Workshop type” programs. Make your job 


easier . . . Contact your favorite Tandy manager today! 


Use this handy order blank for 
faster easier service! 


O.K. TANDY... 


Enclosed is my order for $5.00 or more. Please 
send me the six plastic sheet protectors. 


[ ] Check $____ Enclosed 
[_] Money Order $ eats 


Name 
Address___ 


Se, eT ee 


(Be sure to include sufficient postage. We refund 
every cent not actually used.) 


ORDER FROM YOUR FAVORITE STORE 
Stores Nationwide— 


\ Hand A Store Near You! 


(complete listing, p. 42) 




















